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ONSOZ

Kibris adasi, insanlik tarihine es olarak birgok kiiltiire ve uygarliga ev sahipligi yapmustir. Kiiltiir, insanin
yeryliziinde kendine bir mekan kurmak ve yurt edinmek i¢in ortaya koydugu evrensel degerlerin tamamini ifade
etmektedir. Kiiltiirel miras ise gegmisten miras alinan ve farkli nedenlerle gelecege miras birakilmak istenen,
fiziksel olarak var olan ve insanlar tarafindan yapilmis her tiirlii eserler ile bir topluma ait degerler biitiinii seklinde
tanimlanmaktadir. Kiiltiirel mirasimizi tehdit eden bir¢cok unsur vardir. Bunlarin icerisinde dogal riskler (afet),
insan kaynakli riskler ve teknik olarak tanimlayabilecegimiz gibi pek c¢ok risk grubu bulunmaktadir.

Kiiltiirel mirasi siirdiiriilebilir bir sekilde korumak her donemde bagl1 bagina bir sorun olmustur. Osmanl
déneminde 6zellikle Tanzimat’la beraber hareketlenen bir eski eser merakindan bahsetmek yerinde olur. Avrupa
devletlerinin konuya ilgisiyle beraber Osmanli’nin sinirlarinda bulunan bir¢ok arkeolojik alaninlar1 talan edilmeye
baslamistir talanini baslatmigtir. Bu talan1 engellemek igin hazirlanan nizamnameler sonucunda eski eserlerin
aragtirtlmasi ve korunmasi belirli kurallara baglanmis olsa da pek basarili olunamamigtir. Sahneye Osman Hamdi
beyin ¢ikmasiyla beraber 1884 yilinda hazirlanan nizamname sonucunda eski eser {izerine yapilan ¢alismalar daha
sistemli ve kontrolii bir sekilde yapilmistir. Bu nizamname uzun bir siire eski eser yasasi olarak varligint korumus
ve eski eserleri dnleyici olarak koruyan bir yasa olmustur.

Kibris’ta, Ingiliz Yonetimi altinda 1882 yilinda Kibris Miizesi kurulmus ve eski eserler konusunda ilk
sistematik calismalar baslatilmistir. 1935 yilinda Ingiliz somiirge hiikiimeti tarafindan Eski Eserler Dairesi
kurulmus ve miizenin daha 6nce yiiriittiigii sorumluluklarin énemli bir boliimiinii devralmustir. Ingiliz somiirge
yonetimi siiresince Eski Eserler Dairesi, Khoirokoitia, Kition, Amathus, Kourion, Paphos, Salamis ve Enkomi'de
kazilar gerceklestirmis ve adanin her yerinde ¢ok sayida kurtarma kazis1 yapmustir gergeklestirmistir. Kuzey Kibris
Tirk Cumhuriyeti’nde ise 1989 yilinda yasa ile Eski Eserler Dairesi kurulmug ve halen R6love ve Restorasyon
Subesi, Kazi Isleri Subesi, Miizeler ve Oren Yerleri Subesi ile bu alandaki faaliyetlerini siirdiiriilmektedir.

Tiirkiye’de ise koruma ve onarimin 6nemle ele alinigi bahse konu g¢alismalarinin bilimsel bir disiplin
olarak yerlesmeye basladig1 1930°lu yillar ve sonrasina dayanmaktadir. Ozellikle Atina Tiiziigii (1931) ve Venedik
Tizlgii (1964) gibi bildirgelerle belirlenen uluslararas ilkelerle koruma ¢aligmalari bilimsel esaslarla yiiriitiilmeye
calistlmistir. Bu uluslararas: ilkeler sonucunda kiiltiirel mirasi korumaya yonelik yaklasimlar gelistirmek,
uygulamaya doniik 6lciit ve teknikler olusturmak ve bunlara iliskin bilgileri toplayip yayginlastirmak iizere
iilkemizin de iiyesi oldugu uluslararast koruma orgiitleri (UNESCO, ICOM ICCROM, ICOMOS gibi) tesis
edilmistir. Ozellikle ikinci Diinya Savasi’'ndan sonra, kiiltiirel miras1 koruma calismalar1 zanaat olmaktan cikip
bilimsel nitelik kazanmis, diinyada koruma igerikli egitim programlari hazirlanarak {iniversitelerde ders olarak
okutulmustur.

Kiiltiirel Mirasin somut 6geleri olan kiiltiir varliklar1 olusumlariyla baglayan ve yok olmalari ile sona
erecek bir bozulma siireci iginde varliklarini siirdiiriirler. Eserlerdeki bozulma siireci, eserin kullanim bi¢iminin
yan1 sira, malzemelerin fiziksel yapilarmma ve iginde bulunduklar1 g¢evre kosullarina baghdir. Kiiltirel
varliklarimizin  gerekli koruma kosullarini saglayarak, bozulmalarimi yavaglatmak ve Omiirlerini uzatmak
miimkiindiir. Yitip Giden kelimesinin anlami gériinmez olmak, ortadan kalkmak demektir. Bu nedenle kiiltiirel
mirasimizin yok olup ortadan kalkamadan, gelecege aktirilabilmesi adina olusturmak istedigimiz farkindalik
sempozyumun asil amacidir. Sempozyumun diizenlenmesinde katki sunan tim paydaslarimiza ve
katilimcilarimiza sonsuz tesekkiirlerimizi sunariz.

Yeni sorular sorabilmek, yeni adimlar atabilmek ve yeni ¢aligmalar yapabilmek var olani anlayabilmek
ve Ozlimsemekten geger. Bu nedenle kiiltiirel mirasimizin bizlere ¢ocuklarimizdan emanet oldugunu hatirlatarak
Sempozyumun yeni ¢aligmalara ilham olmasi dilegiyle.

Sempozyum Diizenleme Komitesi

Serkan Gediik — Kiiltiirel Miras1 Koruma ve Arastirma Dernegi
Ejdan Sadrazam- Milli Arsiv ve Arastirma Dairesi

Ayhatun Atesin- Alashia Terracotta Sanat Toplulugu



Amag ve Kapsam

Toplumun kimligiyle, kiiltliriyle ve tarihiyle ilgili somut ve soyut degerlerin tiimii olarak kabul
edilen kiiltiirel miras, tarihsel siire¢ i¢inde degisik nedenler ve yontemlerle siirekli tahrip edilmeyle kars1
karsiya kalmistir. Gegmiste yasamis insanlarin yaratti§i paha bicilmez ve yeri doldurulamaz kiiltiir
varliklarin1 korumak ve gelecek nesillere ulagtirmak gilinlimiiz diinyasinin en basta problemlerinden
birisidir. Cilinkii koruma olmadan kiiltlir varliklarimizi uzun siire yasatamayacagimiz ve ayakta
tutamayacagimiz bir gercektir. Kiiltiirel miras1 tahrip eden bircok risk faktorii vardir. Bunlar dogal
riskler (afet), insan kaynakli riskler ve teknik riskler olarak ii¢ ana baslik altina ayirmak miimkiindiir.
Bu bozucu etkenlere karsi 6nlemler gelistirmek biitiin profesyonellerin gorevidir.

Bu nedenle giincel ve yenilik¢i yaklagimlarla somut olmayan kiiltiir varliklarin gelecege
akatirlmasi, taginir ve taginmaz kiiltiir varlilarin bozulmalarin ve tahribatlarin azaltmak igin ilgili alan
uzmanlarinin tecriibelerini aktarabildigi ve yeni is birliklerinin kuralabildigi bir platformda bir araya
gelmek i¢in hazirlanmistir.

Sempozyum Konulari

Sempozyum; Koruma, Arkeoloji, Sanat Tarihi, Alan Yonetimi, Mimarlik, Miihendislik
alanlarinda yetkili tim kamu kurum ve kuruluslar ile 6zel sektorde calisan tiim uzmanlara,
akademisyenlere, iiniversite 6grencilerine, sivil toplum kuruluslarina hitap etmektdir.

Insan
Vandalizm, Ilgisizlik ve Thmal, Yasadis1 Kiiltiir Varlig: Ticareti ve bunun getirdigi: Soygun,
Kacakeilik, Sahtecilik, Definecilik vb., Yanlis Kullanim/ Yanlis Restorasyon/ Yanlig Uygulamalar.

Canhlar
Hayvanlar, Bitkiler, Mikro-Organizmalar

Doga
Dogal Olaylar ve Felaketler, Deprem, Yangin, Sel ve digerleri

Cevre .
Atmosfer, Oksijen Seviyesi, Su Igerigi (Nem), Sicaklik, Isik, Mordtesi (Uv) Isik, Kizilalt1 (Ir) Isik,
Goriiniir Isik

Kirlilik
Hava Kirliligi, Kiikiirt Gazlari, Nitrat Gazlari, Partikiilar Kirlilik, Toz, Aeresollar, Duman, Tuzlar

Siyaset
Uluslararas1 Anlagsmazliklar, Savas, Siddet Politik Yaklagimlar
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KULTUREL MiRASIMIZIN YiTiP GITMESINDE iNSAN UNSURU: DUVAR
RESIMLERINDEN ORNEKLER

Bekir ESKICI
Ankara Haci Bayram Veli Universitesi
Ozet

Kiiltiirel miras, kusaktan kusaga aktarilarak gelen ve gelecek kusaklar igin sahip ¢ikilmasi gerektigine
inantlan degerler biitiinidiir. Tarihin maddi verileri insan ve toplum yasamint zenginlestiren, yasam
deneyimlerimizi yogunlastiran ¢evre bilesenleridir. Kentleri siisleyen tarihi yapilar, miize vitrinlerini dolduran
esyalar gecmis yasamla ilgili bilgileri bize aktaran en somut belgelerdir. Bu belgeler giindelik hayatin sade birer
unsuru ya da tarihsel bir olaym, ge¢misin manevi, dini ve sanatsal yagsaminin 6énemli birer ifadesidir. Her nesil
miras aldig: kiiltiire maddi ve manevi bir katki yapar ve onu kendinden sonrakilere miras birakmakla yiikiimliidiir.
Mirasimiz bizim kim oldugumuzu ve ona nasil baktigimizi gosterir. Gegmis uygarliklarin izini tasiyyan maddi
kalintilar bugiin pek ¢ok yok edici tehdit ile kars1 karsiya bulunmaktadir. Cevresel etkenler ve dogal afetler yaninda
insan eliyle verilen zararlar kiiltiirel mirasimiz i¢in hala biiyiik tehdit olusturmaktadir. Bu varliklarin dogal veya
kasith olarak tahripleri diinya kiiltiir mirasinin dnemli birer pargasinin yok olmasina yol agmaktadir. Oren yerleri,
arkeolojik ve kentsel sitler ¢esitli nedenlerle yitip gitmis veya yok olmaya yiiz tutmus ¢ok sayida kiiltiir varliginin
izlerini tasimaktadir. Tarihi duvar resimleri bu tiir yok olma surecine maruz kalmis pek ¢ok 6rnek barmdirmaktadir.
Duvar resimlerini olumsuz etkileyen sorunlarin ¢ogu yapinin durumuyla, insan unsuruna bagl kotii kullanimla,
bakimsizlikla, sik sik yapilan onarim ve degisikliklerle ilgilidir. Donemsel eklere iliskin tarihsel katmanlarin
ayiklanarak yok edilmesi, uygun olmayan ydntem ve malzemelerin kullanimi da onarilmaz hasarlara yol
acabilmektedir. Mesleki egitimi ve deneyimi yetersiz kisilerle yapilan uygulamalar ¢ogu zaman istenmeyen
sonuglara yol agmistir. Kasti ya da istemeden yapilmis insan davraniglarindan olusan hasarlar hirsizlik, ihmal ya
da vandallik icermektedir. Bu bildiride, {ilkemizin degisik bolgelerindeki tarihi binalarda yer alan insan eliyle zarar
gbrmiis veya yok olmus duvar resimlerinden drnekler konu edinilmistir.

HUMAN FACTOR IN THE DESTRUCTION OF OUR CULTURAL HERITAGE: EXAMPLES OF
WALL PAINTINGS

Abstract

Cultural heritage is a set of values that are passed down from generation to generation and are believed
to be preserved for future generations. Cultural assets are environmental components that enrich human and social
life and intensify our life experiences. Historical buildings adorning cities and items filling museum showcases
are the most concrete documents that convey information about past lives to us. These documents are simple
elements of daily life or important expressions of a historical event or the spiritual, religious and artistic life of the
past. Each generation makes a material and spiritual contribution to the culture it inherits and is obliged to pass it
on to the next generation. Our heritage shows who we are and how we view it. Material remains that bear the traces
of past civilizations face many destructive threats today. In addition to environmental factors and natural disasters,
human-made damage still poses a great threat to our cultural heritage. Natural or intentional destruction of these
assets leads to the destruction of important parts of the world cultural heritage. Ruins, archaeological and urban
sites bear the traces of many cultural assets that have disappeared or are about to disappear for various reasons.
Historical murals contain many examples that have been subjected to this type of extinction process. Most of the
problems that negatively affect murals are related to the condition of the structure, misuse due to the human
element, lack of maintenance, and frequent repairs and changes. The removal and destruction of historical layers
related to periodical additions and the use of inappropriate methods and materials can also cause irreparable
damage. Practices carried out with people with insufficient professional training and experience have often led to
undesirable results. Damages caused by intentional or unintentional human actions include theft, negligence or
vandalism. In this paper, examples of wall paintings in historical buildings in different regions of our country that
have been damaged or destroyed by human hands are discussed.



IKLiM DEGISIMININ TARIHIi METAL BATIKLAR UZERINDEKI ETKiSi: KATODIK
KORUMA COZUM OLABILIR Mi?

Ufuk KOCABAS
istanbul Universitesi
Ozet

Kiiresel 1sinma ve iklim degisimi, kiiltiirel mirasa hizli ve yikici etkiler dogurabilecek riskler tagimaktadir.
Varliklarin bulundugu ¢evresel kosullarin hizla degismesi, eserler iizerindeki bozulma hizini artirmasi
muhtemeldir. Ayrica, kiiresel 1sinma denizlerde de etkili olmakta ve deniz suyu sicakliginin yiikselmesi, 6zellikle
sualtinda bulunan arkeolojik ve yakin tarihli metal eserlerin korozyon siirecini hizlandirmaktadir. Giiniimiizde,
tarihsel degeri olan bazi metal batiklarin sualtinda korunmasi i¢in katodik koruma yontemlerine bagvurulmaktadir.
Modern metal gemilerin korozyona karst korunmasinda énemli bir rol oynayan katodik koruma, tarihi metal
batiklarin korunmasinda da kullanilabilir hale gelmistir. Ozellikle Birinci Diinya Savasi'na ait batiklarin yerinde
korunmastyla ilgili projelerin sayist artmigtir. Katodik koruma sistemlerinin bu tiir batiklarin tizerinde etkili oldugu
goriilmiistiir. Mithendisler, korumak istedikleri malzeme ile birlikte daha reaktif metallerden yapilan ve feda
edilecek anotlar1 kullanarak bu yontemi gelistirmislerdir. Bu siirece "katodik koruma" denmektedir. Giiniimiizde,
ozellikle yiik gemileri, petrol sondaj kuleleri, deniz platformlar1 gibi deniz yapilari, sualtt ve yeralt1 petrol ve
dogalgaz borular1 gibi yapilar "katodik koruma" ile korunmaktadir. Galvanik anotlu koruma sistemlerinde,
korunmasi istenilen metal yapinin kendisinden daha negatif potansiyelli bir metal (anot) ile baglanarak bir galvanik
hiicre olusturulur. Bu sayede metal yap1 katot haline getirilir. Galvanik anotlar dogal olarak ¢6ziinerek bir pil gibi
elektrik akimu iiretirler. Anodun ¢6ziinmesi sonucu ortaya ¢ikan elektronlar, dig baglantidan katoda (korunan metal
yapi) tasiarak katodik reaksiyon i¢in gerekli olan elektronlart saglar. Galvanik anotlar koruma sirasinda belirli
bir hizda ¢6ziinerek agirliklarini kaybederler. Bunlari uygun zaman araliklariyla yenileyerek koruma islevini
stirdiirmek miimkiin olur. Kalintilarin bulunduklar: su bilesimine gore (tuzlu su, tatli su, aci1 su) ¢inko, aliiminyum
ya da magnezyum anotlar tercih edilmektedir.

THE IMPACT OF CLIMATE CHANGE ON HISTORICAL METAL SHIPWRECKS:
CAN CATHODIC PROTECTION BE A SOLUTION?
Abstract

Global warming and climate change pose risks that can rapidly and destructively affect cultural heritage.
The rapid changes in the environmental conditions where these artefacts are located are likely to accelerate their
deterioration. Furthermore, global warming also affects the seas, and the increase in seawater temperature
accelerates the corrosion process, especially for underwater archaeological and relatively recent metal artefacts.
Today, cathodic protection methods are being employed to preserve some historically significant metal shipwrecks
underwater. Cathodic protection, which plays a crucial role in protecting modern metal ships from corrosion, has
become applicable to the preservation of historical metal shipwrecks. The number of projects related to the in-situ
preservation of shipwrecks, especially those dating back to World War I, has increased, and cathodic protection
systems have been found to be effective on such shipwrecks. Engineers have developed this method using more
reactive metals, along with sacrificial anodes, which are materials that will be sacrificed for protection along with
the material they want to protect. This process is called "cathodic protection." Today, structures such as cargo
ships, offshore drilling rigs, offshore platforms, underwater and underground oil and natural gas pipelines are
protected using cathodic protection. In galvanic anode protection systems, a galvanic cell is created by connecting
the metal structure to be protected with a more negatively potential metal (anode). This turns the metal structure
into a cathode. Galvanic anodes naturally dissolve and generate an electrical current, acting like a battery. The
electrons produced by the dissolution of the anode are transported from the anode (the metal structure to be
protected) to the cathode, providing the necessary electrons for the cathodic reaction. Galvanic anodes lose weight
by dissolving at a certain rate during protection. Renewing them at appropriate intervals allows the protection
function to continue. Depending on the composition of the water where the remains are located (saltwater,
freshwater, brackish water), zinc, aluminium, or magnesium anodes are preferred.



6 SUBAT 2023 MARAS DEPREMINDE YIKILAN KARAKUS TUMULUSU TOKALASMA
SUTUNUNUN AYAGA KALDIRIMASI VE RESTORASYONU CALISMALARI

Yasar Selcuk SENER
Ankara Haci1 Bayram Veli Universitesi

Ozet

Adiyaman 1li, Kahta ilcesi simirlar1 icerisinde kalan Karakus Tiimiiliisii 6ren yeri, Kahta’nin yaklasik 12
km kadar kuzeyinde, Adiyaman-Kéhta-Narince yolu iizerinde, Cukurtas koyii yakinlarinda, Gosterge Tepe’sinde
yer almaktadir. Karakus Tiimiiliisii, tarihi M.O 1. yiizyila dayanan Kommagene Kralligina ait bir anit mezardir.
Giiney boliimiindeki siitun lizerinde kartal, dogu tarafindaki siitunlarda Aslan ve Boga, bat1 tarafindaki siitunda ise
Kral 2. Mithridates’in kiz kardesi Laodike ile tokalasma kabartmasi bulunan Kommagene Krallik ailesine ait bir
anit mezardir. Dogudaki siitun iizerinde yer alan yazita gore, bu mezar Kommagene Krali Antiochos'un oglu 2.
Mithridates (MO. 36-21) tarafindan annesi Isias, kiz kardesi Antiochis ve yegeni Aka’ya ait oldugu bilinmektedir.
6 Subat 2023 tarihinde Kahramanmaras’ta gerceklesen ikiz depremler sonrast Adiyaman ili Kéahta lgesi simirlar:
icerisinde kalan Karakus Tumiiliisii’niin batisinda kalan Tokalasma Siitunu yikilmistir. Kahtali bir firma sahibi
Ahmet Kiling yikilan siitunun restorasyonu ve ayaga kaldirilmasi calismalarint iistlenmek istemis; Bu amacla
Firma Yetkilisi Ahmet KILINC ve Prof. Dr. Yasar Selguk SENER, Adiyaman Miize Miidiirii Arkeolog Mehmet
ALKAN esliginde yikilan siitun 06-07 Nisan tarihlerinde yerinde incelenmistir. Incelemede sonrasinda Karakus
Tokalasma Siitununda olusan sorunlar ve yapilmasi gerekenler 09 Nisan 2023 tarihli bu rapor ile Adiyaman Miize
Midiirligii’ne teslim edilmistir. Kiiltiir ve Turizm Bakanligi, Kiiltiir Varliklar1 ve Miizeler Genel Midiirliigi,
Kazilar Daire Bagkanligi, Adiyaman Miize Miidiirliigii ve Koruma Kurulu’nun izinleri dogrultusunda 05.05.2023
tarihinde baglatilan calismalar 28 Mayis 2023 tarihinde tamamlanmustir. Yapilan ¢aligmalarda yikilan siitiin ve
iizerindeki kabartma stel restorasyonu tamamlanmis, siitun govde ve kaidesinin oturdugu podyumda yikilmaya
neden olan pargalanmis blok tagin pargasi tamamlanarak siitun ve kabartma ayaga kaldirilmistir. Yapilan ¢aligma
Tiirkiye’nin son yillarda yasadigi en 6nemli afetlerinden biri olan Kahramanmaras Depremleri sonrasinda, bir ¢ok
alanda gergeklestirilen yaralarin sarilmasi ¢alismalari i¢in Kiiltlir varliklart alaninda gergeklestirilen 6rnek bir
miidahale olmastyla 6ne ¢ikmaktadir.

REMOVAL AND RESTORATION WORKS OF THE TOKALASMA RELIEF COLUMN IN THE
KARAKUS TUMULU DESTROYED IN THE MARAS EARTHQUAKE OF 6 FEBRUARY 2023

Abstract

The Karakus Tumulus archaeological site, within the borders of the Kéahta district of Adiyaman Province,
is located on Gosterge Hill, approximately 12 km north of Kahta, on the Adiyaman-Kahta-Narince road, near the
village of Cukurtas. Karakus Tumulus is a mausoleum belonging to the Commagene Kingdom, dating back to the
1st century BC. It is a mausoleum belonging to the Commagene Kingdom family, with an eagle on the column in
the southern section, a lion and a bull on the columns on the east side, and a handshake relief with Laodice, the
sister of King Mithridates II, on the column on the west side. According to the inscription on the eastern column,
it is known that this tomb belonged to Mithridates II (36-21 BC), the son of King Antiochos of Commagene, to
his mother Isias, his sister Antiochis and his nephew Aka. After the twin earthquakes that took place in
Kahramanmaras on February 6, 2023, the Handshake Column, located to the west of the Karakus Tumulus, within
the borders of the Kahta District of Adiyaman Province, collapsed. Ahmet Kiling, a company owner from Kahta,
wanted to sponsor the restoration and restoration of the collapsed column. For this purpose, the collapsed column
was examined on site on 06-07 April, accompanied by Company Official Ahmet KILINC and Prof. Dr. Yasar
Selguk SENER, and Adryaman Museum Director Archaeologist Mehmet ALKAN. After the examination, a report
dated 09 April 2023 regarding the problems that occurred in the Karakus Handshake Column and what needs to
be done was delivered to Adiyaman Museum Directorate. The work was started on 05.05.2023 with the
permissions of the Ministry of Culture and Tourism, General Directorate of Cultural Heritage and Museums,
Excavations Department, Adiyaman Museum Directorate and Preservation Board and was completed on 28 May
2023. Thanks to the work carried out, the restoration of the collapsed column and the relief stele on it was
completed, and the fragmented stone block that caused the collapse of the podium on which the column body and
base sit was completed, and the column and relief were raised. The study stands out as an exemplary intervention
in the field of cultural assets for healing the wounds carried out in many areas after the Kahramanmaras
Earthquakes, one of the most important disasters Turkey has experienced in recent years.
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6 SUBAT DEPREMI ONCESI VE SONRASINDA TURK MUZELERINDE YAPILAN
CALISMALARIN DEGERLENDIRILMESI

Biilent GONULTAS
T.C. Kiiltiir ve Turizm Bakanhgi
Genel Miidiir Yardimecisi

Serkan GEDUK
T.C. Kiiltiir ve Turizm Bakanhgi
Miize Miidiirii
Ozet

Tiirkiye’de meydana gelen Kahramanmaras merkezli 6 Subat depremleri son yillarin en yikici dogal
afetlerindendi. Deprem Kahramanmaras basta olmak iizere Hatay, Gaziantep, Osmaniye, Adiyaman, Sanliurfa,
Diyarbakir, Malatya ve Adana basta olmak iizere g¢evre illerde yogun olarak hissedildi. Meydana gelen
depremlerde ¢ok sayida can kaybina, yaralanmalara ve agir hasarlara sebep oldu. Deprem sirasinda T.C. Kiiltiir
ve Turizm Bakanligina bagli miizelerde kismi hasarlar meydana geldi. Depremi dnceden tahmin edebilen bir
teknoloji olmadig1 icin biiyiik felaket dncesinde Kiiltiir Varliklar1 ve Miizeler Genel Miidiirliiglintin hazirlamis
oldugu afet eylem plani bulunmaktaydi. Ornegin A bolgesinde meydana gelen depremde miizenin hasar almasi
durumunda depremden etkilenmeyen en yakin B bolgesinde bulunan gorevliler A bolgesine giderek miizede
giivenlik ve dnleyici koruma galismalar1 yapmakla yetkiliydi. Nitekim Kahramanmaras merkezli 6 Subat depremi
meydana geldigi andan itibaren afet eylem plani devreye girdi. Depremin oldugu andan itibaren Kiiltiir Varliklart
ve Miizeler Genel Miidiirligiinde kriz masasi olusturuldu. Eylem plani ¢ergevesinde gorevliler sorumlu olduklari
afet bolgesine intikal ettiler. Ozellikle depremden etkilenen Hatay, Kahramanmaras ve Adiyaman’daki miizelere
yakin bolgelerden giivenlik gérevlileri ve miize ydneticileri gérev aldi. Oncelikle depremden etkilenen miize
personelinin barinma ve iage problemleri ¢6ziildii. Daha sonra giivenlik dnlemleri ger¢evesinde hasar tespitleri
yapildi. Ozellikle Hatay ve Elbistan Miize Miidiirliigiine bagli birimlerde bulunan tagmabilir kiiltiir varliklar:
belgelenerek ve onleyici koruma yonetimleri ¢ergevesinde belirlenen giivenli alanlara tagindi. T.C. Kiiltiir ve
Turizm Bakanlig1 yonetici ve personeli afet bolgesine en hizli ulasan ve aksiyon alan Bakanliklarin baginda geldi.
Bu ¢aligmada 6 Subat depremi dncesi ve sonrasinda yapilan miizecilik ¢alismalar1 genel hatlariyla anlatilacaktir.

ASSESSMENT OF WORKS UNDERTAKEN IN TURKISH MUSEUMS BEFORE AND AFTER
THE FEBRUARY 6 EARTHQUAKE

Abstract

The earthquakes centered in Kahramanmaras on February 6 in Turkey were among the most devastating
natural disasters in recent years. The earthquake was felt intensely in the surrounding provinces, including Hatay,
Gaziantep, Osmaniye, Adiyaman, Sanliurfa, Diyarbakir, Malatya, and Adana, in addition to Kahramanmaras. The
earthquakes resulted in a significant loss of life, injuries, and extensive damage. During the earthquake, museums
under the Ministry of Culture and Tourism in Turkey also suffered partial damages. As there is no technology to
predict earthquakes in advance, the General Directorate of Cultural Assets and Museums had prepared a disaster
action plan before such a major catastrophe. For instance, in the event of an earthquake affecting a museum in
Zone A, designated personnel from the nearest Zone B, unaffected by the earthquake, were authorized to go to
Zone A to carry out security and preventive protection measures. Indeed, as soon as the Kahramanmaras-centered
earthquake occurred on February 6, the disaster action plan was activated. From the moment of the earthquake, a
crisis desk was set up at the General Directorate of Cultural Assets and Museums. According to the action plan,
assigned personnel moved to their respective disaster zones. Especially in the museums affected by the earthquake
in Hatay, Kahramanmaras, and Adiyaman, security personnel and museum managers from nearby areas took on
responsibilities. Initially, accommodation and sustenance issues for the affected museum staff were addressed.
Subsequently, damage assessments were carried out within the framework of security measures. Particularly in the
units affiliated with Hatay and Elbistan Museum Directorates, portable cultural assets were documented, and
according to preventive protection management, they were relocated to secure areas. The Ministry of Culture and
Tourism of the Republic of Turkey, both its administrators and staff, were among the fastest to reach the disaster
zone and take action. This paper will provide a general overview of the museum efforts before and after the
February 6 earthquake



KAGIT ESERLERIN BOZULMASINDA iNSAN FAKTORU: YANLIS KULLANIMLAR VE
NIiTELIKSiZ ONARIMLAR

M. Niliifer KIRAZ
Mimar Sinan Giizel Sanatlar Universitesi
Ozet

Kagit eserler; cok bilesenli yapilari, ¢evresel kosullara duyarliliklart ve olumsuz kosullarda hizlica
bozulmalar1 nedeniyle koruma hassasiyeti gerektirirler. Kégit eserlerin bozulmasina yol agan nedenlerden bircogu
insan kaynaklidir. Eserlerin yasam siiregleri boyunca yapilan kullanim hatalar1 ve hasar géren eserleri onarmaya
yonelik olarak farkli donemlerde gerceklestirilen restorasyon uygulamalari c¢ogunlukla bozulma siirecini
hizlandirmigtir. Yanlis kullanim kaynakli bozulmalar pek ¢ok farkli bi¢imde ger¢eklesebilmektedir. Kitaplarin
sirtlarini zorlayacak bigimde agmak, uygunsuz sekilde tutmak veya tasimak, depolarda raflara yerlestirme sirasinda
yapilan hatalar bunlardan bazilaridir. Eski ve niteliksiz onarimlar 6zellikle kitap sayfalarinda sik¢a karsimiza ¢ikar.
Yirtik ya da eksik bir kismin ¢ogu zaman Ozensizce ve yanlis malzemelerle onarilmis oldugu ornekler,
konservatérlerin eser iizerinden uzaklastirmak zorunda kaldiklari eklentilerdir. Iyi niyetli koruma gabalari olarak
tanimlayabilecegimiz bu uygulamalar, kullanilan yapistiricilarin ve kagitlarin niteligi ya da uygulama tekniklerinin
uygunsuzlugu nedeniyle ¢ogu zaman zarar verici sonuglar dogururlar. Ozellikle sentetik yapistiricilarin
uzaklastirilmasi zorlayici bir uygulama siireci gerektirir. Kimyasal kullanimi ile miidahale etmeyi gerektiren
uygulamalar sonucunda bant yiizeyden alinsa bile ¢ogu zaman iz birakir ve eser {izerinde neredeyse geri
doniistimsiiz hasara yol agar. Bu ¢alismanin amaci, kagit eserlerin bozulmasina yol agan 6énemli etkenlerden biri
olan insan faktoriiniin yanlis kullanim ve niteliksiz onarim gibi iki ana bashigini ele alarak, olusan hasarlarin
nedenleri ve sonuglarini siralamak, alinabilecek dogru ve giincel dnlemleri ortaya koymaktir.

HUMAN FACTOR IN DETERIORATION OF PAPER ARTWORKS:
MISUSE AND UNQUALIFIED RESTORATIONS

Abstract

Paper artworks; They require conservation sensitivity due to their multi-component structure, sensitivity
to environmental conditions, and rapid deterioration under adverse conditions. Many of the reasons that cause
paper works to deteriorate are human-related. Usage errors made throughout the life of the works and restoration
practices carried out in different periods to repair the damaged works mostly accelerated the deterioration process.
Deterioration due to misuse can occur in many different ways. Some of these are opening the books in a way that
forces their spines, handling or carrying them improperly, and mistakes made while placing them on shelves in
storage areas. Old and unqualified restoration applications appear frequently, especially on book pages. Examples
where a torn or missing part was repaired, often carelessly and with the wrong materials, are additions that
conservators had to remove from the work. These practices, which we can define as well-intentioned conservation
efforts, often produce damaging results due to the nature of the adhesives and papers used or the inappropriateness
of the application techniques. In particular, the removal of synthetic adhesives requires a challenging application
process. As a result of removal applications that require intervention with the use of chemicals, even if the tape is
removed from the surface, it often leaves a mark and causes almost irreversible damage to the artwork. The aim
of this study is to list the causes and consequences of the damage and to put forward correct and up-to-date
measures by addressing the two main headings of the human factor, which are important factors that cause the
deterioration of paper artworks: misuse and unqualified restoration.



PAMUKKALE-HIERAPOLIS INSULA 104 *TEKI (ODA A1267) YAZITLI DUVAR’IN
BOZULMASINA NEDEN OLAN ETKENLER

Sina NOEI
Kiiltiirel Miras1 Koruma ve Arastirma Dernegi
Ozet

Bu calismada Pamukkale-Hierapolis antik Kenti’nin insula 104/A1267 odasindaki yazithh duvarin
bozulmasinda aktif rol oynayan etkenler konu edilmistir. A1267 olarak adlandirilan kare sekilli bu kiigiik oda’nin
(8m?) duvarlarinda Eski Ahit’ te Kral Siileymanin Odes’indeki Manasse Duasi olarak bilinen dua, odanin biitiin
duvarlarina {i¢ satir halinde firca ile yazilmigtir. A1267 numarali odada yazitli duvar aciga ¢iktig1 2004 yilindan
itibaren iizerleri gecici bir cati ile kapatilarak koruma/onarim calismalar1 yapilmaya baslanmistir. insula 104’te
yapilan kazi ve onarim ¢alismalar1 2012 yilina kadar Venedik Universitesi tarafindan, devamindaki koruma
calismalar1 Lecce Universitesi tarafindan gergeklesmistir. Yapilan ¢alismalara ragmen yazitli duvarda zamanla
meydana gelen bozulmalarin 6niine gecilememistir ve her sene durum daha kéotiiye gitmeye baslamistir. Gegici
¢at1 uygun olmayan yart kapali bir ortam olusturdugu i¢in bozulma siirecinde etkin rol oynamistir. Bu odadaki
sorunlarin kaynagi ve bozulma nedenlerinin belirlenmesi amaciyla italyan meslektaslarimiz tarafindan orijinal
har¢, 2010’a kadar yapilan koruma c¢aligmalar1 sirasinda uygulanan konservasyon harci ve yiizeydeki tuz
olusumlarindan 6rnekler almarak gesitli analizler yapilmistir. Analizler sonucunda duvarlarin genelinde yogun
miktarda siilfat, sodyum ve potasyum nitrat ve kloriir tuzlarinin bulundugu tespit edilmistir. A1267 numarali oda
aciga ¢iktigt ilk giinden itibaren kazi ekibi ve konservatdrlerin iyi niyetle verdikleri biitiin emek ve ¢aligmalara
ragmen maalesef etkin bir koruma saglanamamistir ve bu durumun devam etmesi sonucunda biiyiik kismi hasar
goren siva ve yazith kisimlarm kisa bir siirede tamamen yok olacagi kesinlesmistir. Dolayisiyla yazith kismin
tamamen kaybolmasinin 6niine gegmek i¢in, bu kisimlarin duvardan kesilerek kaldirilmasina karar verilmistir. Bu
caligmalar 2013-2014 yillarinda yapilarak yazith olan kisimlar duvar yatagindan kesilerek kazi evinde bulunan
laboratuvara taginmustir.

FACTORS THAT CAUSED THE DETERIORATION OF THE PAINTED INSCRIPTION WALLS OF
INSULA 104 (A1267 ROOM) IN HIERAPOLIS-PAMUKKALE

Abstract

In this study, the factors that played an active role in the deterioration of the inscribed wall in the insula
104/A1267 room in the ancient city of Pamukkale-Hierapolis are discussed. The walls of this small square-shaped
room (8m2) called A1267, contains an inscription of one of the Salomon Odes known as the Prayer of Manasseh.
The inscription, reproducing an apocryphal prayer of the Old Testament, was originally drawn with a brush on
three lines of all the walls of the room. In 2004, when the inscribed wall was revealed in room A1267, it was
covered with a temporary shelter and conservation activities were began. Excavation and conservation activities
in Insula 104 was carried out by the University of Venice until 2012, and subsequent conservation activities was
carried out by the University of Lecce. Despite the work done, the deterioration that occurred on the inscribed wall
over time could not be prevented and the situation started to get worse every year. The temporary shelter that
created an unsuitable semi-confined environment, played an active role in the deterioration process. In order to
determine the source of the problems in this room and the causes of deteriorations, various analyses were carried
out by our Italian colleagues by taking samples from the salt formations on the surface of the wall, samples from
the original mortar, and the conservation mortar applied during the conservation activities carried out until 2010.
As a result of the analysis, it was determined that there were large amounts of sulphate, sodium and potassium
nitrate, and chloride salts throughout the walls. Despite all the efforts made by the excavation team and
conservators in good faith since the first day that room number A1267 was uncovered unfortunately, no effective
protection has been achieved and because of this situation continuing, it has become clear that the badly damaged
plaster and inscribed parts, will completely disappear within the short time. Therefore, in order to prevent the
complete loss of the inscription, it was decided to cut these parts from the wall and lift them. These studies were
carried out in 2013-2014 seasons and the inscribed parts were lift from the wall bed and moved to the laboratory
in the excavation house.



ARKEOLOJi YAYINLARI VE SERGILERININ KULTUREL MiRAS FARKINDALIGI
OLUSTURMADAKI ROLU

Nihat TEKDEMIR

Yapi Kredi Miizesi
Ozet

Kiiltiirel mirasin korunmasinda en etkin yontemlerden biri, kiiltiirel mirasa ev sahipligi yapan koken iilke
toplumlarinda her kesim ve yastan bireyin yasadigi cografyanin dogal ve Kkiiltiirel tarihini birincil ve dogru
kaynaklardan dgrenmesi, tanimasi ve benimsemesiyle olusturulan kiiltiir bilinci ve kiiltiirel miras farkindaligidir.
Kiiltiirel mirasin taninmasi, 6grenilmesi ve benimsenmesiyle edinilen kiiltiir bilinci, kiiltiir varliklarinin arkeoloji
ve arkeolojiyle birlikte ¢alisan disiplinlere mensup bireylerle birlikte toplumun genis kesimleri tarafindan da
sahiplenilmesini ve korunmasini desteklemektedir. Caglar boyu farkli uygarliklara ve kiiltiirlere ev sahipligi yapan
iilkemizde resmi kurumlarla birlikte, 6zel sektorde faaliyet yiiriiten kiiltiir sanat kurumlarinin da hayata gecirdigi
arkeoloji sergileri ve yayimladigi arkeoloji kitaplar1 2000°1i yillarin bagindan itibaren hiz kazanmistir. Yalnizca
bilim insanlar1 degil, toplumun her kesimden ve yastan bireyine yonelik hazirlanan bu projeler “Kiiltiirel Miras
Farkindalig1 ve Kiiltiir Bilinci” olugturma ¢alismalarinda 6nemli birer enstriimana doniismiistiir. 1992 yilinda
Kiiltiir ve Turizm Bakanligma bagli kurulan Ozel Yap1 Kredi Miizesi de agtig1 arkeoloji sergileri ve yayimladigi
arkeoloji kitaplariyla ¢eyrek asri askin bir siiredir iilke kiiltiir mirasinin taninmasina ve korunmasina yonelik
projeler yiiriitmektedir.

THE ROLE OF ARCHAEOLOGY PUBLICATIONS AND EXHIBITIONS IN RAISING CULTURAL
HERITAGE AWARENESS

Abstract

One of the most effective ways of protecting cultural heritage is creating cultural consciousness and
cultural heritage awareness, which is ensured by individuals from all backgrounds and ages learning, recognizing
and adopting the natural and cultural history of the geography they live in from primary and accurate sources in
the societies that hosts the cultural heritage. Cultural awareness acquired through recognition, learning and
adoption of cultural heritage supports the ownership and protection of cultural assets by archeology and other
disciplines working with archaeology, as well as by large segments of society. In our country, which has hosted
different civilizations and cultures throughout the ages, archeology exhibitions and archeology books published
by cultural and artistic institutions operating in the private sector, as well as official institutions, have gained
momentum since the early 2000s. These projects, prepared not only for scientists but also for individuals of all
backgrounds and ages, have become important instruments in the work of creating "Cultural Heritage Awareness
and Cultural Consciousness". Private Yap1 Kredi Museum, which was established under the Ministry of Culture
and Tourism in 1992, has been carrying out projects for the recognition and protection of the country's cultural
heritage for more than a quarter of a century, with the archeology exhibitions it has opened and the archeology
books it has published.



BOYALI YUZEY TEMIiZLiGINDE HATALAR

Cemile KAPTAN
Mimar Sinan Giizel Sanatlar Universitesi

Ozet

Restorasyon, sanat eserinin materyaliyle ilgili teknik bir operasyondur. Ancak ayni zamanda, eserin
estetik ve tarihsel gercegini degerlendirmeyi gerektiren elestirel bir operasyondur. Bugiin restorasyonun sinirlart
minimum miidahale prensibi dogrultusunda tartisilirken, tim uygulama asamalarinda, malzeme ve teknik
secimlerinde hala 6nemli hatalar goriilmektedir. En agir hasarlardan bazilar1 boyal1 yiizey temizligi konusundaki
bilgisizlik nedeniyle olusur. Ozellikle antika pazarina ve 6zel koleksiyon sahiplerine hizmet veren ve bilimsel
formasyon almamis uzmanlar tarafindan, sert ve asindirict ylizey temizlikleri, bunun sonucu olarak da yogun iist
boyamalar ve sahte patina uygulamalar1 siklikla karsilasilan sorunlardir. Boyali bir yiizey, ¢ok katmanli yapisi
nedeniyle restorasyon siirecinde 6zel zorluklar yaratir. Zemin, astar katmani, farkli baglayici ve pigmentlerden
olusan boya katmani, vernik, rotus ve kir katmanlari, farkli ya da benzer ¢oziinme niteliklerine sahip olabilir.
Temizlik uygulamasinin basarisi, teorik ve tarihi bir degerlendirme sonucunda silinmesine karar verilen katmani
diger higbir katmana dokunmadan alabilen, esere, uygulayan kigiye ve ¢evreye zarari olmayan ¢oziiciiniin ve
yontemin segilebilmesine baglidir. Bu durumda en gok goriilen sorun, katman hassasiyetine dikkat edilmeden,
secici olmayan ve bdylelikle eserin orijinaline zarar veren, son derece asindirici ve kalict ¢oziiciilerin herhangi bir
giivenlik 6nlemi alinmadan kullanilmasidir. Temizlik siirecinin geri doniisii, telafisi yoktur. Temel kimya bilgisi
ve uluslararasi gegerliligi olan temizlik sistemlerine dair bilgi birikimi olmadan boyali bir ylizeye kimyasallarla
miidahale etmek yanlistir. Organik solventlerin gelisigiizel denenmesi yerine, sayisal ¢oziiniirliik degerlerine bagl
temizlik testlerinin kullanilmasi sarttir. Ayrica, eserde ya da kullanict sagliginda geri doniisii olmayan zararlara
neden olan belli bagh ¢dziiciilerin bilincine varilarak, bunlarin yerine eser ve restoratdr giivenligini tehlikeye
atmayan alternatiflerin tercih edilmesi gerekmektedir. Eserde yogun tutunma gosteren, fazla polar nitelikte toksik
organik solventler ya da asindirici asit ve bazlar yerine; giivenli organik solventler, pH etkili tampon soliisyonlar,
selat etkili su soliisyonlart ve enzimler, mutlaka yogunlastirici yontemlerle kullanilmali; katman hassasiyetleri
karsisinda ise emiilsiyonlara ve kat1 jellere bagvurulmalidir.

MISTAKES IN PAINTED SURFACE CLEANING

Abstract

Restoration is a technical operation related to the material of the artwork. But it is also a critical operation that
requires an assessment of the aesthetic and historical reality of the work. Today, while the limits of restoration are
discussed in line with the principle of minimum intervention, major mistakes are still seen in the choice of materials
and techniques in all application stages. Some of the most severe damages occur due to ignorance about cleaning
the painted surface. Harsh and abrasive surface cleaning, resulting in intensive overpaintings and fake patina
applications, especially by experts who serve the antique market and private collection owners and who are not
formally trained, are frequently encountered problems. A painted surface poses special challenges in the restoration
process due to its multi-layered structure. The ground, the primer layer, the paint layer consisting of different
binders and pigments, varnish, retouchings and dirt layers may have different or similar solubility qualities. The
success of cleaning depends on the selection of a solvent and method that can erase the layer decided to be removed
after a theoretical and historical evaluation, without touching any other layer, and without harming the artifact, the
person applying it and the environment. The most common problem in this case is the use of highly corrosive and
permanent solvents without any safety precautions, without paying attention to the layer sensitivities, without
being selective and thus damaging the original work. The cleaning process is irreversible. It is wrong to treat a
painted surface with chemicals without basic knowledge of chemistry and internationally recognized cleaning
systems. Instead of testing random organic solvents, it is essential to use cleaning tests based on numerical
solubility values. In addition, certain solvents that cause irreversible damage to the work or the health of the user
should be recognized and alternatives that do not endanger the safety of the work and the restorer should be
preferred instead. Instead of toxic organic solvents that are too polar and that retain too long, or corrosive acids
and bases; safe organic solvents, pH-effective buffer solutions, chelating water solutions and enzymes should be
used used, always in condensed forms; and emulsions or rigid gels should be applied for layer sensitivities.



KAHRAMANMARAS MERKEZLi DEPREMLER SONRASINDA ADIYAMAN ULU CAMIi
YAPI MALZEMELERINDE ARKEOMETRIK ANALIiZLER

Ali Akin AKYOL
Ankara Hac1 Bayram Veli Universitesi

Tamer KORALAY
Pamukkale Universitesi
Ozet

Hisnimansur adiyla anilan Adiyaman sehrinin bulundugu bdlgede yerlesimin tarihi oldukga eski donemlere kadar
uzanmaktadir. Bolgede tarih boyunca Hitit, Hurri, Mitanni, Kummuh, Asur, Pers, Seleukos, Kommagene, Roma
ve Bizans hakimiyeti goriilmiistiir. M.S. 7. yiizyildan itibaren Islam akinlar1 bolgede goriilmeye baslamis, 670
yilinda yerlesiminde igerisinde oldugu bdlge Emevi, 758’de Abbasi hakimiyetine ge¢mistir. 926-958 yillar
arasinda Hamdaniler, sonra Bizans 1066°da da Selguklu yonetiminde kalan bdlge zaman i¢inde Artuklu, Eyyubi,
ilhanl;, Akkdyunlu, Dulkadirogullar1 ve Memliiklii ve 1515 yilinda da Osmanli egemenligine gegmistir.
Adiyaman’in zengin ge¢migini yansitan yapilar igerisinde camiler 6nemli bir yer tutmaktadir. Bu ¢aligmada,
Adryaman kent merkezinde bulunan Ulu Cami’ye ait yapisal ve dekoratif malzemeler 2023 yilinda gergeklestirilen
Rolove, Restitiisyon ve Restorasyon Projeleri kapsaminda cesitli arkeometrik yontemlerle analiz edilmistir.
Arkeometrik ¢aligmalar kapsaminda tag drneklerin fiziksel 6zellikleri temel fiziksel testlerle, ayni 6rneklerin suda
¢Oziinen tuz miktart ile tuz tiirleri de kondaktometrik analiz ile belirlenmistir. Har¢ ve siva orneklere asidik
agrega/baglayici ve agregada tanecik dagilimi ve kalsinasyon analizleri uygulanmustir. Yapisal orneklerin
petrografik ozellikleri ince kesitleri hazirlanarak optik mikroskop analizi ile, kimyasal 6zellikleri de X-151m1
Floresan (PED-XRF) analizi incelenmistir. Ulu Cami’nin yapisal malzemeleri agisindan belgelenmesine hizmet
eden arkeometrik ¢aligmalar ile hem koruma ve onarim alanina hem de sanat tarihi ve arkeolojik degerlendirmelere
yonelik katkilar saglanmaya ¢aligilmustir.

ARCHEOMETRIC ANALYSES OF ADIYAMAN GRAND MOSQUE BUILDING
MATERIALS AFTER KAHRAMANMARAS EARTHQUAKE

Abstract

The history of the settlement in the region where the city of Adiyaman, known as Hisnimansur dates back to very
ancient times. Hittite, Hurri, Mitanni, Kummuh, Assyrian, Persian, Seleucid, Commagene, Roman and Byzantine
hegemony have been seen in the region throughout history. Starting from the 7th century AD, Islamic raids began
to be seen in the region, and the region in which it was settled in 670 was dominated by the Umayyads, and in 758
by the Abbasids. The region, which remained under the rule of the Hamdanids between 926-958, then the
Byzantines in 1066 and the Seljuks in 1066, passed under the rule of Artuklu, Eyyubi, Ilhanh, Akkoyunlu,
Dulkadirogullari and Mamluklu and in 1515 the Ottoman rule. Mosques have an important place among the
structures that reflect the rich past of Adiyaman. In this study, the structural and decorative materials belonging to
Grand Mosque in Adiyaman city center were analyzed by various archaeometric methods with the Survey,
Restitution and Restoration Projects carried out in 2023. Within the scope of archacometric studies, the physical
properties of stone samples were determined by basic physical tests, and the amount of salt dissolved in water and
salt types of the same samples were determined by conductactometric analysis. Acidic aggregate/binder, particle
size distribution by sieving and calcinations analyses were applied to the mortar and plaster samples. The
petrographic properties of the structural samples were examined by optical microscope analysis by preparing thin
sections, and the chemical properties were examined by X-ray Fluorescence (PED-XRF) analysis. With the
archaeometric studies, which serves to document the Grand Mosque in terms of structural materials, it has been
tried to contribute both to the field of conservation and restoration, as well as to art history and archaeological
evaluations.



KAOS ORTAMLARINDA CARESiZ KALAN KULTUREL MIiRAS

Sengiil AYDINGUN
Kocaeli Universitesi
Ozet

KULTUREL MIRAS bir savasin, vandalizmin, yagmanin, isgallerin, ya da iilkelerin kaos dénemlerinin
bir parcgast oldugunda daha fazla HEDEF haline gelir. Dahasi, iktidar sahiplerinin elinde askeri bir hedef ve
diismana kars1 bir baski stratejisi ve giicii olur (ISID eylemlerinde goriildiigii gibi). Bazen bir dnceki diizenin yerini
alacak yeni bir diizenin dayatilmasi, kiiltiirel kalintilarin ve bunlarla birlikte bir halkin kimligiyle olan bagin
sistematik olarak silinmesi i¢in agik bir girisim s6z konusudur. Ancak ne yazik ki buna, arkeolojik eserlerin ve
eski kitaplarin karaborsada satilmasinin silahli miicadeleye finansman sagladigi ekonomik bir nedeni de
ekleyebiliriz. Diinyada savas ve i¢ karigikliklar oldugu siirece halklarin kimlikleri ve kiiltiirel sembolleri risk
altinda olmaya devam edecektir. ispanya I¢ Savasi ile Bosna ve Irak savaslar1 sirasinda ve sonrasinda Suriye
topraklarinda gelistirilen vandalizmin yaninda Ukrayna Rusya Savasi da bu risklerin yasandig1 yeni bir alan olarak
karsimiza ¢ikabilir. Sanatsal miras, her savasin ilk kurbanlarindan biridir. Bosna Savasi sirasinda Saraybosna
Kiitiiphanesi'nin bombalanmasi ya da Bagdat'taki Irak Ulusal Miizesi'nin yagmalanmasi buna birkag¢ drnektir. Irak
savagl ayni zamanda Babil Miizesi'nin saldiriya ugramasina ya da Nasiriye Miizesi'nin askeri kigla olarak
kullanilan ABD birlikleri tarafindan isgal edilmesine yol agmistir. Kaoslar Arkeoloji Tiiziigii ile kapsanan mirasin
arastirilmasin1 da felce ugratmistir. Bugiin, yikim senaryosu ISID tarafindan bir propaganda calismasi olarak
sunuluyor. Uluslararas1 Ceza Mahkemesi Roma Statiisiine gore, Kiiltiirel mirasin kasitli olarak yok edilmesi bir
savag sugu olarak degerlendirilebilir ve bu baglamda, anitlarin ve sanatsal iiretimin korunmasi baris1 yaratan bir
baska faktor olarak islev goriir. Ancak, sonugta is sadece devletlerin savas ilan etme kararina bagli oldugunda, bu
mahkemenin hitkmii yok gibi goriinmektedir. "Anitlara ve sanat eserlerine saygi gosterecek kadar sagduyumuz
varsa, ise savas yapmayacak kadar sagduyulu olmakla baslamak daha iyi olacaktir."

CULTURAL HERITAGE HELPLESS IN TIMES OF CHAOS
Abstract

CULTURAL HERITAGE becomes more of a TARGET when it is part of a war, vandalism, looting,
invasions, or periods of chaos in countries. Moreover, it becomes a military target in the hands of those in power
and a strategy and force of repression against the enemy (as seen in the actions of ISIS). Sometimes there is a clear
attempt to impose a new order to replace the previous one, to systematically erase cultural remains and with them
the link to a people's identity. But unfortunately we can also add to this an economic motive, where the sale of
archaeological artifacts and old books on the black market finances armed struggle. As long as there is war and
civil unrest in the world, peoples' identities and cultural symbols will continue to be at risk. The Spanish Civil War
and the vandalism that developed on Syrian soil during and after the Bosnian and Iraqi wars, as well as the war in
Ukraine and Russia, may be a new area where these risks are being experienced. Artistic heritage is one of the first
victims of every war. The bombing of the Sarajevo Library during the Bosnian War or the looting of the Iraqi
National Museum in Baghdad are a few examples. The Iraq war also led to the attack on the Babylonian Museum
or the occupation of the Nazareth Museum by US troops, which was used as a military barracks. The chaos has
also paralyzed the study of heritage covered by the Archaeological Charter. Today, the scenario of destruction is
presented by ISIL as a propaganda exercise. According to the Rome Statute of the International Criminal Court,
the deliberate destruction of cultural heritage can be considered a war crime, and in this context, the preservation
of monuments and artistic production functions as another factor creating peace. However, when it ultimately
comes down to the decision of states to declare war, this court seems to have no jurisdiction. "If we have the good
sense to respect monuments and works of art, it would be better to start by having the good sense not to make
war."
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IKLiM DEGISIKLIKLERININ KULTUR OGELERINE ETKILERi

Haldiin AYDINGUN
Baskent Univeristesi
Ozet

Insanligin ilkel atalarinin ortaya ¢ikisi ok daha eskilere de dayansa da giiniimiizde anlayacagimiz sekilde
kiiltiirel diye nitelendirebilecegimiz &zelliklerin ortaya ¢ikisi icin, ¢cok kabaca son 50,000 yili alabiliriz. Bu
dénemin de biiyiik bir boliimiinde insanlik avci toplayici diye tanimlanan bir yasam bigimini siirdiirlip, av
hayvanlarinin ya da topladiklar1 bitkisel gidalarin pesinden giderek yasamlarini devam ettirmiglerdir. Kisacasi,
gocebe diye adlandirmanin ¢ok da yanlis olmayacagi bir yasam bi¢imini siirdiirmiislerdir. Bu tiir bir yasamda
insanlarin biiyiik olasilikla s6zel aktarimlarla bir kiiltiir olusturdugu diisiiniilse de, maddi kiiltlir varliklarmin
tiretilmesi degilse bile, bir yerden digerine taginmast sorunlu oldugu i¢in ¢ok kisitli kalmis olmalidir. Arkeolojik
kayitlarda bunlarin ¢ok az bulunmasimin bir nedeni yeterince arastirma yapilmamis olmasi diisiiniilse de biiyiik
ihtimalle ¢ok az iiretilmis olmalar1 daha akla yakin gelmektedir. Maddi kiiltiir varliklarinin tiretilmesi ve daha da
onemlisi, toplumsal g¢er¢evede biriktirilebilmesi i¢in yerlesik diizenin ¢ok onemli oldugu, kisacasi koylerin,
kentlerin kurulmasi gerektigi acik durmaktadir. Ancak iklimsel kosullar degisip bir bolgede artik av hayvani
kalmadiginda rahatca gogebilen avci toplayicilarin yapabildigini kentler ve kdyler yapamamakta, bir bolgeden
digerine gidememektedirler. Tklimsel kosullar ¢ok bozuldugunda kentte yasayanlarin terk edip goctiiklerini pek
¢ok ornekten biliyoruz, ama o zaman, iiretmis ve yasamlarint donatmis olduklari maddi kiiltiir varliklarini da
geride, kosullarin insafina birakmis oluyorlardi. Diinyada iklimsel nedenlerle terk edilmis pek cok yerlesim
bulunmakta ve burada bir zamanlar iretilmis ve giiniimiize kadar gelmis olan eserler diinya miizelerini
siislemektedirler. Bu ¢aligmada bu yerlesimleri, bildigimiz kadariyla neden terk edildiklerini, {iretmis olduklar
eserler ve mimarilerinin gorselleriyle birlikte anlatmaya c¢alisacagiz. Yolculugumuz bizi; Gdobeklitepe ve
Catalhdyiik’ten baslayarak, Orta Asya ¢Ollerine ve Giiney Amerika’ya gotiirecek. Bu yolculugun sonunda
glinimiiz uygarliginin ve kiiltiirel degerlerinin de iklimsel degisiklikler karsisinda ne kadar kirilgan olabilecekleri
iizerine biraz diigiinmemiz iyi olacaktir.

EFFECTS OF CLIMATE CHANGE ON CULTURAL ELEMENTS
Abstract

Although the emergence of the primitive ancestors of humanity dates back much further, we can roughly
take the last 50,000 years for the emergence of the characteristics that we can recognize today as cultural. For a
large part of this period, humanity continued to live a lifestyle defined as hunter-gatherer, following the game
animals or the plant foods they gathered. In short, they lived a nomadic way of life. Although it is thought that
people probably formed a culture through verbal tradition, In the case of material cultural assets, probably not their
production but their transportation from one place to another must have been very limited. Although one of the
reasons for their scarcity in the archaeological record may be the lack of sufficient research, it is more plausible
that they were probably produced very little. It is clear that in order to produce material cultural assets and, more
importantly, to accumulate them within the social framework, a settled order is very important; in short, villages
and cities must be established. However, when climatic conditions change and there are no more game animals or
plants to feed the population in a region, cities and villages cannot do what hunter-gatherers can do, they cannot
move from one site to another. We know from many examples that when climatic conditions deteriorate, urban
dwellers leave and migrate, but then they also leave behind the material cultural assets they have produced and
filled their lives with, at the mercy of the conditions. There are many settlements in the world that have been
abandoned due to climatic reasons, and artefacts that were once produced there and have survived to the present
day adorn the museums of the world. In this study, we will try to explain these settlements, why they were
abandoned as far as we know, together with the artefacts they produced and the visuals of their architecture. Our
journey will take us from Gobeklitepe and Catalhdyiik to the deserts of Central Asia and South America. At the
end of this journey, it will be good to think a little about how fragile today's civilization and cultural valuables may
be in the face of climatic changes.
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YiTiP GIDEN KULTUREL MiRAS: MUZELERDE VANDALIZM VE YAGLI BOYA
RESIMLER

Berna CAGLAR ERYURT
Ankara Hac1 Bayram Veli Universitesi

Ozet

“Vandalizm”, 6nceden planlanmis olsun ya da olmasin, kasith olarak bir hasarin verilmesini ifade eden
genis bir kavramdir. Bu hasar, modern sanat miizelerinde bir eserin kirilmasi, parcalanmasi, kesilmesi, devrilmesi
gibi fiziksel gii¢ kullanilarak yapilan eylemleri icermekle birlikte, kasitli olarak asit, solvent, yiyecek gibi
kirleticilerin firlatilmas1 veya eserlere parca eklenmesi gibi eylemleri de igerebilmektedir. Yiizyili agkin bir siiredir
miizelerde protesto adiyla maddi ve sembolik yikima sebep olan vandalist eylemler gergeklestirilmektedir. Sanata
kars1 yapilan bu vandalist eylemlerin yillar i¢cinde farkli gruplarin farkli amagclarla gergeklestirildigi sdylenebilir.
Sanat vandalizminin tarihine bakildiginda, yapilan eylemin ses getirebilmesi i¢in 6zellikle “basyapitlarin” se¢ildigi
goriilmektedir. Son zamanlarda miizelerde sikca protesto yapan iklim aktivistlerinin ortak hedefinde ise, sanatin
maddi, parasal ve sosyal degerlerine karsit olarak bu eylemlerin gergeklestirilmesi vardir. Bu tiir kasith eylemler
eserlerin zarar gérmesine ve deger kaybina ugramasina sebep olmaktadir. Bu eylemlerin devam ediyor olmasi ve
son yillardaki artiglari sebebiyle, Londra’daki National Gallery gibi bazi 6nemli miizeler “grab bag” olarak
adlandirdiklar1 bir miidahale ¢antasi ve prosediirii hazirlamiglardir. Gergek vakalar sirasinda da kullandiklart bu
canta, hizli bir miidahaleyi gerceklestirebilmek igin nispeten kolay ve pratik bir yontem olmustur. Vandalist
eylemlerin siklig1 ve niteligi ongoriiliir degildir fakat zararin basarili bir sekilde azaltilmasi ve hizli miidahale
edilmesi ¢ogu miize ve konservatorlerin imkanlart dahilindedir. Bu tiir vakalarin tamamen durdurulmasi
ziyaretcilerin kolektif saygisiyla saglanabilir, fakat giiniimiize kadar bu miimkiin olmamistir. Eser giivenliginin
saglanmasi ve miidahalenin hizli bir sekilde gerceklestirilmesi i¢in miize yonetimine ve konservatdrlerine biiyiik
sorumluluk diigsmektedir.

VANISHING CULTURAL HERITAGE: VANDALISM AND OIL PAINTINGS IN MUSEUMS
Abstract

"Vandalism" is a broad term that refers to the intentional infliction of damage, whether premeditated or
not. In modern art museums, this damage can include acts of physical force such as breaking, smashing, cutting,
or overturning an artefact, as well as deliberately throwing contaminants such as acids, solvents, food, or adding
parts to artefacts. For more than a century, vandalist acts that cause material and symbolic destruction have been
carried out in museums under the name of protest. It can be said that these vandalist acts against art have been
carried out by different groups for different purposes over the years. When the history of art vandalism is analyzed,
it is seen that "masterpieces" are especially selected in order for the action to make a sound. The common goal of
climate activists, who frequently protest in museums in recent times, is to carry out these actions against the
material, monetary and social values of art. Such intentional actions cause damage and loss of value to the artworks.
Due to the continuation of these actions and their increase in recent years, some important museums, such as the
National Gallery in London, have prepared a response kit and procedure, which they call a "grab bag". This bag,
which they also use during real cases, has been a relatively easy and practical method to realize a rapid intervention.
The frequency and nature of vandalism is not predictable, but successful mitigation and rapid response are within
the capabilities of most museums and conservators. Complete cessation of such cases can be achieved through the
collective respect of visitors, but to date this has not been possible. Museum management and conservators have
a great responsibility to ensure the safety of the artefact and to carry out the intervention quickly.
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YiTiP GIDEN KULTUREL MiRAS: SIKKE KACAKCILIGI, DEFINECILIK,
KALPAZANLIK

Aliye EROL
Istanbul Universitesi
Ozet

Geemis ve bugiin arasinda baglanti kuran, iginde yasadigimiz kiiltiiriin kékenlerini ve tarihi daha iyi
anlamamizi saglayan kiiltiirel miras tim insanligin ortak varligidir. Uluslararasi sdzlesmelerle koruma altina
alinmasina ragmen kiiltiir varliklar1 gegmisten giiniimiize pek ¢ok sebeple risk altindadir. Tagimur kiiltiirel miras
kapsaminda yer alan ve kolay bulunmasi/taginmasi sebebiyle en ¢ok kagakeiligi yapilan eserlerden olan sikkeler
de insan kaynakli risklerle kars1 karsiyadir. Tarih biliminin birincil kaynaklar1 arasinda yer alan sikke ekonomik
degerinin yan sira Antik Cagin 6nemli bir iletisim ve propaganda aracidir. Gliniimiizden binlerce, yiizlerce yil
once yasamis devletler, uygarliklar ve kiiltiirler hakkinda bagka kaynaklardan elde edilemeyen bilgiler saglayan
ya da var olan bilgileri per¢inleyen, bosluklar1 dolduran sikkeler tarihte ilk kez Anadolu’da iiretilmistir. Kiiltiirel
miras bakimindan essiz bir zenginlige sahip olan Anadolu’da iiretilen sikkelerin bir kismi kagak yollarla diinyanin
farkli yerlerine dagilmig durumdadir. Sikkelerin bilimsel kazilar disinda kacak yollarla ele gecirilmesi buluntu
yerlerinin belirsizlesmesine neden olmakta; bu durum da konteksti anlamamizi ve tarihi dogru olarak
yorumlamamizi giiglestirmektedir. Bu bildiride sikkelerinin definecilik yoluyla ele gegirilmesinin bilimsel bilgiye
ne sekilde zarar verdigi 6zetlenecek ve sikkelerin yurtdisina kagirilmasi, define - definecilik, antik - modern
kalpazanlik gibi kavramlar kiiltiirel mirasin yitirilmesi baglaminda ele alinacaktir. Tiirkiye basininda yer alan sikke
kagakeilig1 haberleri ve dili, yer-donem gosteren bazi istatistiki bilgiler ile kagirilan dnemli sikke definelerinden
ornekler verilecektir. Ayrica yasa disi sikke ticareti, definecilik ve kagak¢iligin 6nlenmesi konusunda oneriler

tartismaya agilacaktir.

LOST CULTURAL HERITAGE: COIN SMUGGLING, TREASURE/HOARD HUNTING,
COUNTERFEITING

Abstract

Establishing a connection between the past and present, cultural heritage represents as the collective
wealth of humanity, providing a deeper understanding of the roots and history of the cultures we inhabit. Despite
international protective measures, cultural assets remain vulnerable to various risks over time. Among movable
cultural heritage, coins, due to their easy discovery and transportation, face significant threats from illicit activities.
Coins, among the primary sources of historical science, serve not only as economic entities but also as significant
tools for communication and propaganda in antiquity. First produced in Anatolia, coins play a distinctive role in
cultural heritage by providing information about states, civilizations, and cultures that existed centuries ago,
knowledge unattainable through alternative sources or enhancing existing understanding. Some coins produced in
Anatolia, endowed with a unique wealth in terms of cultural heritage, are currently dispersed to various parts of
the World through illicit trades. The illegitimate acquisition of coins outside scientific excavations obscures their
provenance, complicating the comprehension of context and accurate historical interpretation. This paper
summarizes the detrimental impact of acquiring coins through treasure/hoard hunting on scientific knowledge. It
will be delved into concepts such as coin smuggling abroad, treasure/hoard hunting, and illicit trade of antiquities
within the context of cultural heritage loss. Examples of significant coin hoards, along with Turkish press reports
on coin smuggling, supplemented by statistical information indicating time and place, will be provided. Besides
recommendations for preventing illegal coin trade, treasure/hoard hunting, and smuggling will be discussed.
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KULTUREL MIRASIN KORUNMASINA YONELIK UYGULAMALAR: AKSEHIR TAS
ESERLER MUZESi ORNEGI

Sevcan CAVDAR
Kiiltiir ve Turizm Bakanhg
Ozet

Kiiltiirel mirasimizin somut 6rneklerinden biri olan mezar taslarimiz Tiirk tarihinin 6nemli ayrintilarin
ortaya koymakla birlikte, ge¢miste hangi topraklar iizerinde kimlerin yasadigina dair bilgiler sunan, tarih i¢indeki
varligini sonsuzlastirmaya c¢alisan ender 6rneklerdendir. Sadece 6len kisi hakkinda bilgi vermekle kalmayip, tarihi
kisilikleri, Tiirk hat sanatinin gecirdigi evreleri, ait oldugu déneme iligkin unvan ve lakaplar1 barindirmasi, artik
var olmayan bazi1 meslek gruplarma deginmesi, 6liim nedenleri icinde gesitli hastaliklara yer vermesi ve edebi
deger tagtyan kitabeleri ile mezar taglari, gegmisten giiniimiize uzanan bir koprii olusturmaktadir. Yazili ve gorsel
kiiltiir mirasimizin bir kismint olusturan mezar taslari kiiltiir ve sanat diinyamiza 151k tutacak 6nemli bilgiler
barindirmaktadir. Bu ¢aligmada tarih boyunca birgok uygarliga besiklik eden Konya ili, Aksehir ilgesi, Aksehir
Tas Eserler Miizesi’nin gecirmis oldugu restorasyon siireci ile birlikte, Selcuklu ve Osmanli Ddnemi mezar taglari
bir ¢ikis noktast olarak diisiiniilmiistiir. Aksehir ve ¢evresindeki mezarliklardan Aksehir Tas Eserler Miizesine
getirilen ve zaman igerisinde dig etkenlere ve dogal sartlara bagli olarak bozulma ve kirtlmalarin meydana geldigi
taslarin restorasyon ve korunmasina yonelik uygulamalar ¢alismamizin konusunu teskil etmektedir. Miize
igerisinde yer alan Tiirk donemi mezar taslari, siislemesi, gorkemi ve tahrip olma durumlari da géz 6niine alinarak,
s06z konusu taglarin ayakta kalabilmesi i¢in yapilan uygulamalara iliskin bazi 6rnekler incelenerek bu ¢alisma
olusturulmustur.Bu nedenle ¢alisma klasik bir mezar tasi incelemesi olmanin yani sira tag-mermer eser
restorasyonu konusunda da bilgi vermekte ve mezar taglarinin korunmasina yonelik bilgiler de igermektedir.

PRACTICES FOR THE PROTECTION OF CULTURAL HERITAGE: THE EXAMPLE OF AKSEHIR
STONE ARTIFACTS MUSEUM

Abstract

Our tombstones, which are one of the concrete examples of our cultural heritage, reveal important
details of Turkish history and are among the rare examples that provide information about who lived on which
lands in the past and try to eternalize their existence in history. It not only gives information about the deceased,
but also includes historical personalities, the phases of Turkish calligraphy, titles and nicknames related to the
period it belongs to, touches on some professional groups that no longer exist, includes various diseases among
the causes of death, and inscriptions and tombstones of literary value. It creates a bridge from the past to the
present. Gravestones, which form a part of our written and visual cultural heritage, contain important information
that will shed light on our world of culture and art. In this study, the Seljuk and Ottoman period tombstones are
considered as a starting point, along with the restoration process of the Aksehir Stone Works Museum in Konya
province, Aksehir district, which has been the cradle of many civilizations throughout history. The subject of our
study is the restoration and protection practices of the stones brought to the Aksehir Stone Works Museum from
the cemeteries in Aksehir and its surroundings, where deterioration and breakage occurred over time due to
external factors and natural conditions. This study was created by examining some examples of the Turkish period
tombstones in the museum, their decoration, magnificence and state of destruction, and some examples of the
practices used to preserve the stones in question. For this reason, in addition to being a classical gravestone
examination, the study also provides information on the restoration of stone-marble artifacts and includes
information on the preservation of gravestones.
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ISTANBUL SULARINDA SAKLI TARIiH VORDONISI: SU ALTI ARKEOLOJISi VE
TSUNAMI RiSKi KARSISINDA SURDURULEBILIR KORUMA STRATEJILERI

Ahmet BILIR
Diizce Unversitesi

Ozet

Bu makale, istanbul'un Anadolu Yakasi ile Prens Adalari arasinda kalan sulardaki su alt: arkeolojik kiiltiir
varliklarinin, Vordonisi batik adasi orenginde oldugu gibi binlerce yil boyunca meydana gelen depremler,
tsunamiler ve su yiikselmeleri sonucunda kiy1 hattindaki degisimlere maruz kalmis olma olasiligini incelemektedir.
Bu bolge, zengin tarihiyle ve su altinda kalms kiiltiir mirastyla dikkat cekmektedir. Istanbul Bogazi'nin Anadolu
Yakasi ile Prens Adalar1 arasindaki sular, tarihi boyunca birgok deprem ve dogal felakete taniklik etmistir. Bu
dogal olaylar, kiy1 hattindaki degisimlere neden olmus ve buna bagli olarak su alt1 arkeolojik kiiltlir varliklar:
lizerinde belirgin etkiler birakmugtir. Ozellikle depremler, kiiltiir varliklarinin zamanla su altinda kalmasina sebep
olan 6nemli etkenlerden biridir. Tsunamiler de bdlgedeki su alti arkeolojik alanlar1 etkileyen 6nemli faktorler
arasindadir. Deniz seviyesindeki ani ylikselmeler, kiy1 bolgelerindeki yapilari ve eserleri olumsuz etkileyebilir. Bu
durum, 6zellikle kiy1 seridi boyunca yer alan arkeolojik sitelerin ve batiklarin siirdiiriilebilir korunmasi agisindan
onemli bir konudur. Makalede ayrica, su seviyesindeki artiglarin, kiy1 hattindaki degisikliklerin ve kara ile deniz
arasindaki sinirlarin zaman ic¢inde nasil evrimlestiginin arastirilmas: gerektigi vurgulanmaktadir. Bu siirecte,
modern teknolojinin su alt1 arastirmalarindaki rolii, arkeologlarin ve bilim insanlarinin su altindaki degisen
kosullar1 anlamalarina yardimer olabilir. Sonug olarak, Istanbul'un Anadolu Yakasi ve Prens Adalar1 arasindaki
sular, gecmisteki dogal olaylarin ve su seviyesindeki degisimlerin su alt1 arkeolojik varliklar tizerindeki etkilerini
anlamak agisindan 6nemli bir arastirma alanini temsil etmektedir. Bu calismalar, bolgedeki kiiltiirel mirasin
korunmasi ve siirdiiriilebilirligi i¢in 6nemli bir temel olusturabilir.

HIDDEN HISTORY IN THE WATERS OF ISTANBUL: UNDERWATER ARCHAEOLOGY
AND SUSTAINABLE PROTECTION STRATEGIES AGAINST TSUNAMI RISKS

Abstract

This article explores the probability of subaquatic archaeological cultural assets in the waters between the
Anatolian side of Istanbul and the Princes' Islands, exemplified by the Vordonisi submerged island, being exposed
to changes in the coastline due to millennia of earthquakes, tsunamis, and sea level fluctuations. This region,
distinguished by its rich history and submersed cultural heritage, demands careful examination. The waters
between the Anatolian side of Istanbul and the Princes' Islands, flanking the Istanbul Strait, have witnessed
numerous earthquakes and natural disasters throughout history. These events have led to significant changes in the
coastline, leaving distinct impacts on subaquatic archacological cultural assets. Particularly, earthquakes have been
a crucial factor leading to the submersion of cultural artifacts over time. Tsunamis represent another pivotal factor
affecting subaquatic archaeological sites in the region. Sudden rises in sea level can adversely affect structures and
artifacts along the coastal areas. This underscores the importance of sustainable preservation of archaeological
sites and shipwrecks lining the coastal regions. The article emphasizes the necessity of investigating the evolution
of sea levels, changes in the coastline, and the shifting boundaries between land and sea over time. In this process,
the role of modern technology in underwater research is crucial for archaeologists and scientists to comprehend
the changing conditions beneath the water. In conclusion, the waters between the Anatolian side of Istanbul and
the Princes' Islands constitute a significant research area to understand the impacts of past natural events and sea
level changes on subaquatic archaeological assets. These studies form a fundamental basis for the preservation and
sustainability of cultural heritage in the region.
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BiR KORUMA ENSTRUMANI OLARAK KULTUR VARLIKLARININ iADESI

Zeynep BOZ
) T.C. Kiiltiir ve Turizm Bakanhgi
Ozet
Kiiltiir varlig1 kagakeiligi, telafi edilmesi degil, ger¢ceklesmeden dnlenmesi gereken bir suctur. Zira kacak
kazilar bir eserin baglamindan elde edilmesinin dniine ge¢cmekte, bilimsel veriler tahrip edilerek kaybedilmekte,
eser onu g¢evreleyen fiziki kosullarla beraber bilimsel olarak degerlendirilememektedir. Bu sebeple, yasadist
yollarla elde edilerek yerinden edilmis ve iilkesinden kagirilmis bir eserin bilimsel 6zelliklerini biiyiik oranda
kaybetmis olacagi anlasilmaktadir. Kiiltiir varligi kagak¢iliginin 6nlenmesi agisindan koruyucu bir kanunun
varlig1, bu kanunu yiiriiten devlet birimleri gibi hukuki ve idari planlamalarin yaninda en 6nemli nokta koruma
konusunda toplumla saglanacak bir akittir. Toplumun tiim kesimlerinin kiiltiir varliklarini sahiplenmeleri ve bunun
gerek hafizaya gerekse varolusa dair vazgegilemeyecek bir ortak deger oldugunu anlamalarinin saglanmasi
gerekir. Bu tiim bireylerin arkeoloji veya drnegin Hitotolojiye ilgi duymasini veya bu alanda ayrintili bilgi sahibi
olmasimi gerektirmez. Kiiltiir varliklarinin hayatlarina ne kattigi kisisel bir 6zdesim, degerlendirme seviyesinde de
kalabilir. Bu noktada toplumun kiiltiir varliklarinin korunmasina katki saglamasi, en azindan kiiltiir varliklarin
giindeminde bir konu haline getirmesi i¢in adma farkindalik faaliyeti denen bir takim etkinlikler
gerceklestirilmektedir. Bunlar 6zdesim kurulmasini temin etmeyi amaglayan ve bireylerin sahiplenme, kaybetme
korkusu, cayma gibi duygu ve eylemlerini tetikleyen kamu spotlarindan, gocuklarin zihnine korunmasi sart 6geler
olarak kiiltiir varliklarinin yerlestirilmesini hedefleyen sanal veya fiziki iiriinlerin gelistirilip kullanilmasini igeren
bir takim etkinlik ve hizmetleri igerir. Fiziki baglamindan kopartilarak yasalara aykiri olarak iilke disina ¢ikarilmig
kiltiir varliklarinin “devlet” tarafindan bagka bir {ilkeden alinip geri getirilmesi bilimsel verilere biiyiik bir katki
saglamasa da, “benim iilkemden ¢aldilar, biz de hakkimizi aradik ve aldik” olarak 6zetlenebilecek bir yaklagimi
tetiklemektedir. Toplumun giindemine ulusal bir haksizligin giderilmesi, uluslararas: seviyede yanlisa karsi dur
demislik olarak girmekte, bu da milli duygular sayesinde kiiltiir varliklarinin kisilerin glindemine girmesini
saglamaktadir. Bu durumda kiiltiir varliklariin iadesini saglamak devletin, kiiltiirel miras1 korumak i¢in toplumla
yapmaya muhtag oldugu akte toplumu davet ve ikna etmesinin bir yolu mudur?

THE RETURN OF CULTURAL ASSETS AS A PROTECTIVE INSTRUMENT
Abstract

The illicit trafficking of cultural property is a crime that should be prevented rather than compensated for,
as it jeopardizes the essence of an artifact by harming its context. Illegal excavations lead to the loss of scientific
data, making it impossible to evaluate the artifact along with its surrounding conditions. Therefore, it is evident
that an object unlawfully obtained and displaced from its origin loses a significant portion of its scientific
characteristics. In terms of preventing cultural heritage trafficking, having protective legislation, along with
effective enforcement by state authorities, is crucial. However, the most important aspect is fostering a social
commitment to protection, which goes beyond legal and administrative measures.

Ensuring that all segments of society embrace cultural artifacts and understand them as an indispensable
shared value, whether in common memory or existential terms, is essential. This does not oblige every individual
to have a deep interest or detailed knowledge in fields such as archaeology or anthropology. Personal identification
and appreciation of what cultural assets add to their lives can be sufficient. In this regard, various awareness
activities, collectively known as awareness campaigns, are conducted to facilitate the establishment of
identification and trigger emotions and actions like ownership, fear of loss, and deterrence.

While the repatriation of cultural assets, illegally taken out of the country and brought back by the "state"
from another country, may not contribute significantly to scientific data, it invokes an approach summarized as
"they stole from my country, and we asserted our rights and reclaimed it." Bringing a national injustice to the
forefront of public attention, acting against wrongdoing at the international level, and engaging in cultural asset
discussions through national sentiments all ensure that cultural artifacts become a part of individuals' agendas.

In this case, is securing the return of cultural property a way for the state to invite and persuade society,
in engaging and convincing the public to participate in the social contract required for protection of cultural
heritage?
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KULTUREL MiRASIN GELECEGE AKTARILMASI BAGLAMINDA iZMiT’ TEKIi
OSMANLI ESERLERININ BELGELENMESI

Erkan ATAK
Sakarya Universitesi
Ozet

Anadolu cografyasmin farkli bolgeleri gegmisten glinlimiize kadim kiiltiirlere ev sahipligi yapmasi
nedeniyle kiiltiirel miras agisindan zengindir. Bu boélgelerden biri de Kocaeli'dir. Kocaeli bolgesi stratejik
konumuyla antik ¢aglardan bu yana ana yol giizergahlarinin en kritik duraklarindan biri olmustur. Bithynia
Krallig1, Roma Imparatorlugu, Anadolu Selguklu Devleti ve Dogu Roma (Bizans) dénemlerinde dnemini koruyan
bolge, Orhan Gazi doneminde 1337 yilinda Osmanli topraklarina katilmistir. Kocaeli yarimadasinin merkezinde
yer alan Nikomedia, bolgenin Osmanli egemenligine girmesinden sonra énce Iznikmid, ardindan izmid adim
almustir. Izmit giiniimiizde Kocaeli ilinin merkez ilgesidir. izmit'te 102 mahalle/kdy bulunmaktadir. izmit'in
merkez mahalleleri ve ona bagli kdylerde Osmanli doneminden kalma kiilliyeler, camiler, tiirbeler, hamamlar,
¢esmeler, kopriiler, konutlar vb. yapilar giiniimiize kadar ulagsmustir. 2022 yilinda baslattigimiz Bilimsel Arastirma
Projesi ile kdyler ziyaret edilerek kiiltiirel miras kayit altina alindi. Ulkemizde son zamanlarda yasanan depremler
de gostermistir ki, dogal afetlerden zarar goren unsurlardan biri de kiiltiirel mirastir. Kiiltiir varliklarinin, alaninda

uzman kisiler tarafindan tespit edilerek belgelenmesi ve gelecek nesillere aktarilmasi gerekmektedir.

DOCUMENTATION OF OTTOMAN PERIOD MONUMENTS IN IZMIT IN THE CONTEXT OF
TRANSFERRING THE CULTURAL HERITAGE TO THE FUTURE

Abstract

Different regions of the Anatolian geography are rich in cultural heritage, as they have hosted ancient
cultures from the past to the present. One of these regions is Kocaeli. With its strategic location, the Kocaeli region
has been one of the most critical stops on main road routes since ancient times. The region, which maintained its
importance during the Bithynia Kingdom, Roman Empire, Anatolian Seljuk State and Eastern Roman (Byzantine)
periods, was annexed to the Ottoman lands in 1337 during the reign of Orhan Gazi. Nicomedia, located in the
center of the Kocaeli peninsula, was first named Iznikmid and then Izmid after the region came under Ottoman
rule. Today, [zmit is the central district of Kocaeli province. There are 102 neighborhoods/villages in Izmit. Social
complexes, mosques, tombs, baths, fountains, bridges, residences, etc., have survived from the Ottoman period in
the central neighborhoods of Izmit and the villages. The cultural heritage was recorded by visiting villages with
the Scientific Research Project we started in 2022. Recent earthquakes in our country have also shown that cultural
heritage is one of the elements damaged by natural disasters. Cultural assets must be identified and documented
by experts in the field to convey them to future generations.

17



KULTUREL MIRAS VE KRIMINALISTIK: SAHTECILIK VE HIRSIZLIK VAKALARININ
INCELENMESI

Alpaslan Hamdi KUZUCUOGLU
Istanbul Medeniyet Universitesi
Ozet

Kiiltiirel mirasin kapsamli bir sekilde korunmasi ile gelecek nesillere aktarimi konusunda yasal mevzuat
her tilkede yiiriirliikktedir. Ancak toplumlar ve insanlik i¢in biiyiik hazine degerindeki taginabilir miras eserleri ile
tasinmaz eserler lizerindeki bazi objeler bulunduklar1 yerlerden hirsizlik, yagma yontemleriyle kagirilip illegal
yollarla satilmaktadir. fleri yenilik¢i teknolojilerinin kullanilmas1 ve gelistirilmesi ile bir eserin orijinal ya da
replika oldugu anlasilabilmektedir. Kriminalistik bilimi ise multidisipliner ve sugla miicadelede 6n siralarda yer
alan bir bilim dalidir. Sug ve suglularin istatistiklerden ve delillerden elde edilen bulgularla analizi saglanir. Suglari
sorusturma islemini icra eden sorusturmacilara delil tespiti ve sorusturma igin bilimsel ve metodolojik bilgi saglar.
Suglarla iligkilendirilen belgelerdeki ya da eserlerdeki el yazilarmin incelenmesi, miirekkep analizlerinin
spektroskopik ve diger kimyasal yontemlerle yapilmasi, belge ve yazi inceleme uzmanlarina danisilmasi, giivenlik
metodolojilerinin gelistirilmesi ile son teknolojinin kullanilmasi, envanter sistemindeki aksakliklarin giderilmesi,
dijitallestirme, Interpol gibi uluslararasi giivenlik agindaki isbirlikleri, yasal mevzuatlardaki diizenlemeler 6nem
kazanmaktadir. Miize, arsiv ve kiitiiphanelerden (KAM yapilari) ya da tarihi sit alanlarindan ¢alinan eserlerin
bulunmasi ve kagakgilikla miicadelede suga isaret eden olgulara iligkin delillerin toplanmasi, incelenmesi ve
degerlendirilmesi, eserlerin izinin siirilmesi eserlerin tekrar ait oldugu yere iadesi kiiltiirel mirasin korunmas ile
ilgili calisan kurum ve kuruluslarin 6ncelikli gorevidir. Ydrirliikkte olan yasalarla koruma altinda olan tarihi,
kiiltiirel ve bilimsel 6zelliklere sahip olan kiiltiirel mirasin soygun ve gasp yoluyla yasa dis1 zimmete gegirilmesi,
kundakeilik ve vandalizm sonucunda hapis ve para cezalari uygulanmakla beraber, bu cezalarin artirilarak
toplumun bilinglendirilmesi saglanmalidir. Kiiltiirel mirasin korunmas: kapsaminda, Kiiltiir ve Turizm
Bakanliklari, Devlet Glimriikleri, Emniyet Miidiirliikleri, yerel yonetim organlari tarafindan ulusal ve uluslararasi
isbirliginin gelistirilmesi de gereklidir. Calisma kapsaminda kiiltiirel mirasa yonelik gergeklestirilen sahtecilik ve

hirsizlik vakalarindan 6rnekler verilmis olup, koruma metodolojileri vurgulanmistir.

CULTURAL HERITAGE AND CRIMINALISTIC: INVESTIGATION OF FORGERY AND
THEFT CASES

Abstract

Legal legislation is in force in every country regarding the comprehensive protection of cultural heritage
and its transfer to future generations. However, movable heritage artifacts and some objects on immovable
artifacts, which are a great treasure for societies and humanity, are smuggled from their places by theft and looting
methods and sold illegally. With the use and development of advanced innovative technologies, it can be
understood whether a work is original or a replica. Criminalistics is a multidisciplinary branch of science that is at
the forefront in the fight against crime. Crimes and criminals are analyzed with findings obtained from statistics
and evidence. It provides scientific and methodological information to investigators who investigate crimes for
evidence detection and investigation. Examining handwritings on documents or artifacts associated with crimes,
performing ink analyzes using spectroscopic and other chemical methods, consulting document and handwriting
examination experts, developing security methodologies and using the latest technology, eliminating deficiencies
in the inventory system, digitalization, cooperation in international security networks such as Interpol, legal
Regulations in legislation are gaining importance. Finding stolen works from museums, archives and libraries
(LAM structures) or historical sites, and collecting, examining and evaluating evidence regarding the facts
indicating crime in the fight against smuggling, tracing the works, returning the works to their place of origin
should be primary duty of all institutions and organizations working on the protection of cultural heritage.
Although imprisonment and fines are imposed on those who illegally embezzle the cultural heritage, which has
historical, cultural and scientific features protected by current laws, through robbery and extortion, and those who
commit arson and vandalism, these penalties should be increased and public awareness should be raised. Within
the scope of the protection of cultural heritage, it is also necessary to develop national and international cooperation
by the Ministries of Culture and Tourism, State Customs, Police Departments and local government bodies. Within
the scope of the study, examples of forgery and theft cases of cultural heritage are given and conservation
methodologies are emphasized.
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ELIiF SAFAK’IN KAYIP AGACLAR ADASI ROMANININ KULTUREL COZUMLEMESI

Mustafa YENIASIR

Yakin Dogu Universitesi
Ozet

Bir milletin tarih boyunca ortaya koydugu maddi, manevi her unsur kiiltiir olarak adlandirilmaktadir.
Millet olabilmenin en temel sartlarindan birisi ise ortak bir tarihi gegmise ve kiiltiire sahip olmaktir. Ortak bir tarihi
geemise ve zengin bir kiiltiirel birikime sahip olan milletler bu zenginliklerini koruyup yeni nesile aktarabildikleri
stirece, gelecege daha giivenle bakabilirler. Aksi s6z konusu oldugunda ise farkli kiiltiirlerin egemenligi altina
girerek millet olma vasiflarini kaybedebilirler. Dil, kiiltiiriin en temel unsuru oldugu gibi diger kiiltiirel 6geleri de
gelecek nesillere aktaran en 6nemli aragtir. Kiiltiir varliklarini gelecek nesillere aktaran dil ayn1 zamanda milleti
olusturan insanlarin da s6z konusu ortak kiiltiirel unsurlar etrafinda sekillenmesini saglar. Edebiyatin da en temel
malzemesi dil olduguna gore edebi eserler de kiiltiiriin gelecek nesiller tarafindan 6grenilmesinde ¢ok 6nemli bir
rol oynamaktadir. Sanatgilar, duygu ve diisiincelerini kendi toplumuna ancak dil ile ulastirabilirler. Ornegin
Anadolu insaninin 13. — 14. yiizyillardaki diinya goriisii Yunus Emre’nin ilahilerinde, Tiirk halkinin bayrakta
sembollesen vatan sevgisi Mehmet Akif Ersoy’un Istikldl Marsi’nda, yine Anadolu insaninin yasayis ve
davranislar1 Yakup Kadri ve Halide Edip’in eserlerinde sergilenmis ve ebedilesmistir. Cagdas Tiirk edebiyatinin
en onemli isimlerinden biri olan Elif Safak’in, romanlarinda ¢ok kiiltiirliiliik olgusu genis bir yer tutmaktadir.
Ozellikle roman kahramanlarinin i¢ diinyalarinda yer alan ikiliklerin basta catisma, eserin sonunda ise bu
¢atismanin uyuma doniligmesi yazarin romanlarinda yer alan ¢ok kiiltiirliilik olgusunun en net goriiniimiidiir.
Bildiride Elif Safak’in Kibris hakkinda yazmis oldugu “Kayip Agaclar Adasi” isimli eserinde yer alan Kibris
insanina 6zgl kiiltiirel unsurlar tespit edilip yorumlanacak ayrica roman c¢ok kiiltiirliliik acisindan da
degerlendirilecektir.

CULTURAL ANALYSIS OF ELIF SAFAK’S NOVEL ISLAND OF LOST TREES
Abstract

Every material, spiritual element that a nation has revealed throughout history is called culture. One
of the most basic conditions of being a nation is to have a common historical background and culture. As long as
nations that have a common historical past and a rich cultural accumulation can preserve these riches and pass
them on to the next generation, they can look forward to the future with more confidence. Otherwise, they may
lose their ability to become a nation by coming under the rule of different cultures. Language is the most important
tool that transmits other cultural elements to future generations, as well as the most basic element of culture. The
language that transfers cultural assets to future generations also ensures that the people who make up the nation
are shaped around these common cultural elements. Since the most basic material of literature is language, literary
works also play a very important role in the learning of culture by future generations. Artists can only convey their
feelings and thoughts to their society through language. For example an Anatolian person that has the worldview
of a 13. - 14. century person has been exhibited and perpetuated in Yunus Emre’s hymns, the Turkish people’s
love of homeland symbolized on the flag in Mehmet Akif Ersoy’s National Anthem, and the life and behavior of
the Anatolian people in the works of Yakup Kadri and Halide Edip. The phenomenon of multiculturalism occupies
a wide place in the novels of Elif Safak, one of the most important figures of contemporary Turkish literature. In
particular, the dualities in the inner worlds of the novel’s heroes, especially the conflict at the beginning, and the
transformation of this conflict into harmony at the end of the work, is the clearest view of the phenomenon of
multiculturalism contained in the author’s novels. In the declaration, the cultural elements specific to the Cypriot
people contained in Elif Safak’s work “Island of Lost Trees”, written about Cyprus, will be identified and
interpreted, and the novel will also be evaluated in terms of multiculturalism.
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GUNEY KIBRIS’TA KALAN KULTUREL MiRASLARIMIZIN TARIHI VE SOSYAL ARKA
PLANLARI UZERINE DEGERLENDIRMELER

Sevket OZNUR
Yakin Dogu Universitesi
Ozet

Degerli bilim insanlart bu ¢alismamizin amact bugiin sinirlarimiz diginda, Giiney Kibris’ta kalan ve
bizlerce son derece dnemli olan maddi ve manevi varliklarimizi tamamen yok olmadan kayit altina almak ve yeni
kusaklara bu degerleri, ata yurtlarimizi, kiiltiir mirasimiz1 biraz olsun tanitmaktir. 2003 yilinda baslattigimiz ve
hala daha devam etmekte olan; Giiney Kibris’ta terk etmek zorunda kaldigimiz kdylerimiz ve kentlerimizin
belgesel nitelikli ¢ekimleri sonucunda elde edilen 150 kdylimiiziin goriintiileri, ¢cekim mekanlarinda yapilan
bilgilendirici anonslar, koyler hakkindaki arastirma bilgileriyle yogrularak bir belgesel seri haline
doniistiirilmiistiir. Bilindigi gibi 1955 yilinda baslayan Rum terdr olaylari neticesinde Tiirklerin azinlikta
bulunduklar1 yerlerden daha salim bdlgelere sigmmmalar1 zaruret haline gelmisti. 1963 yilina gelindiginde
toplumlararasi ¢atigmalar baslamis ve yiizii¢ Tirk koyli Rum ¢apulcularin hismina ugramis, kardeslerimiz sirf
Tiirk olduklari i¢in ya 6ldiiriilmiis veya ata yurtlarindan go¢e zorlanmislardir. Yakilan, yikilan bu yerlere ilaveten
1974 yilinda yer alan darbe ve Baris Harekati sonucunda Giiney Kibris’taki Tiirklerin erkekleri savag esiri alinmus,
kadin ve ¢ocuklar savunmasiz birakilmigti. 1975 yilinda iki toplum liderinin uzlagsmasi sonucu niifus miibadelesi
yapilmis ve Giiney Kibris’ta kalan kardeslerimiz kuzeye go¢ etmek durumuyla karsi karsiya kalmistir. Kuzeye gog
eden bu insanlarimizin maddi ve manevi tiim varliklar1 geride kalmus, evleri, yerleri yikilmig veya yiktirtlmus,
agaclari kesilmis, mallar1 talan edilmistir. Giiney Kibris’ta bugiin Rum’a kalan Larnaka, Limasol (Leymosun) Baf
gibi kentlerin Tiirk bdlgeleri yaninda, kirsal yorede bulunan yiizelli kadar kdyde Tiirk varligi bulundugu inkar
edilemez bir gercektir. Bizler bu ¢aligmamizda bu degerlerimizin tamamen ortadan kalkmadan belgelenmesini
istedik. Bunu sadece kisisel bir istek degil ayn1 zamanda ulusal bir gérev addettik.

EVALUATIONS ON THE HISTORICAL AND SOCIAL BACKGROUND OF OUR CULTURAL
HERITAGES IN SOUTH CYPRUS

Abstract

Today, our dear scientists have contributed in the aim of this study to record our material and spiritual
assets, which are outside our borders, in Southern Cyprus, and which are extremely important to us, before they
disappear completely, and to introduce these values, our ancestral homelands, and our cultural heritage to new
generations. We started in 2003 and are still continuing; The images of 150 villages obtained as a result of
documentary filming of the villages and cities we had to leave in Southern Cyprus, informative announcements
made at the shooting locations, and research information about the villages were transformed into documentary
series. As it is known, as a result of the series of Greek Cypriot terrorist incidents that started in 1955, it became
necessary for the Turks to take refuge in safer regions from where they were in the minority. By 1963, inter-
communal conflicts started and 103 Turkish villages were attacked by Greek marauders, and our brothers were
either killed or forced to migrate from their ancestral homeland just because they were Turks. In addition to these
burned and destroyed places, as a result of the coup and the Peace Operation in 1974, the Turkish men in Southern
Cyprus were forced to fight. He was taken prisoner and women and children were left defenseless and vulnerable.
In 1975, as aresult of the agreement between the leaders of the two communities, a population exchange was made
and our brothers who accomodated in Southern Cyprus were faced with the situation of migrating to the north. All
the material and spiritual possessions of these people who migrated to the north were left behind, their houses and
places were destroyed or destroyed, their trees were cut down and their property was plundered. It is an undeniable
fact that there is a Turkish presence in approximately 150 villages in the rural areas, as well as in the Turkish
regions of cities such as Larnaca, Limassol (Leymosun/Lemesos) and Paphos, which are now Greek Cypriots in
Southern Cyprus. Inthisstudy, we wanted to document the sevalues before they disappear completely. We
considered this not only a personal desire but also a national duty.
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HOYUKLERDE GOZLEMLENEN TAHRIBATIN NEDENLERI VE COZUM ONERILERI

A.Tuba OKSE
Kocaeli Universitesi

Ozet

Héyiikler insan davranislarinin izlerini ve kalintilarini barindiran katmanlasmis arsivlerdir. Ust iiste
yigilan bu kalintilar, zaman i¢inde tepe seklinde yiikselir. Hoyliklerin maruz kaldig: tahribatin farkli nedenleri
vardir. Hoytiklerin tiimiiliis sanilarak icinde altin aranmasi olarak tanimlanabilecek define arama meraki, en yogun
tahribata neden olmaktadir. Ikinci yogun tahribat, devletin cesitli kurumlarinin yiiriittiigii kamu yatirimlarinimn
etkiledigi alanlarda meydana gelir. Yollar, boru hatlari, barajlar, sanayi tesisleri, tag ocaklar1 gibi isletmelerin etki
alanlarinda kalan hoyiikler risk altindadir. Makineli ve sulamali tarim uygulamalar: ile sulama kanallarinin
acilmasi ve tarimsal suyun rahat akmasi i¢in tepelerin diizlestirilmesi de 6nemli tahribata yol acar. Hoyiik {izerine
veya hoyiikler kaldirilarak imara acilan alanlarda yapilasma da 6nemli tahribat nedenleri arasindadir. Tahribatin
onlenmesi igin ¢dzlim onerileri dncelikle halkin ve yatirime1 kurumlarin bilinglendirme ve bilgilendirmesinden
gecer. Bunun yani sira, tilkenin kiiltiir envanterinin tamamlanmasi ve tespiti yapilan yerlerde koruma saglanmasi
icin gerekli planlamalarin yapilmasi ve yiiriitilmesi gerekir. Kamu yatirimlarindan etkilenen alanlarda yiiriitiilen
kurtarma projelerinin eserlerin ve bilginin kurtarilmasinda katkis1 biiytiktiir, ancak, kurtarma projelerine saglanan
biitgelerin ve galigma siirelerinin yeterli olmas1 énemlidir. Kamu yatirimlarinin arkeolojik arastirmalar sonrasinda
planlanmasi, projelerin uzun siirelerde planlanmasi ve sonrasinda malzeme ¢alismalarinin devaminin saglanmasi
gerekir. Arastirma, gozlem, tespit ve koruma i¢in mobil arkeolog gruplart olusturulmasi ve yatirimci kamu
kurumlarinda yeterli sayida arkeolog calistirilmasi, bunlarin gerceklestirilmesi i¢in dnemlidir. Bunun yan1 sira
kurtarma projeleri ve arastirmalar: yiiriiten arkeoloji sirketlerinin bir meslek odasina kavusmasi da elzemdir.

DESTRUCTION OBSERVED IN MOUNDS: CAUSES AND SOLUTION SUGGESTIONS
Abstract

Mounds are stratified archives that contain traces and remains of human behaviour. These cultural fills
piled on each other become mounds over time. There are different reasons for the destruction of mounds. Treasure
hunters, searching for gold in mounds and tumuli, causes the most common destruction. The second extensive
destruction occurs in areas affected by public investments carried out by various institutions. Mounds located
within the influence areas of roads, pipelines, dams, industrial facilities and quarries are at risk. Mechanized
agricultural practices, irrigation channels and levelling the land to allow irrigation water to flow easily also cause
significant damage. Construction on mounds or on areas created by levelling rough areas also constitute serious
destruction. The main solution to prevent destruction is informing the public and investor institutions for raising
awareness. Moreover, planning the work for completing the cultural inventory of the land and for protective
policies is necessary. Rescue projects carried out in areas affected by public investments have a great contribution
to the recovery of artifacts and data, however, increasing budgets and working period for the rescue projects should
also be sufficient. Public investments should be planned after completing the archaeological research to be carried
out over a long period of time, and studies on material obtained from these research projects should continue
afterwards. In order to achieve these, mobile archaeologist must be established for research, observation, detection
and protection, and a sufficient number of archaeologists must be employed in investor institutions. In addition, it
is essential for archaeological companies that carry out rescue projects and research to have a professional
chamber.
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KULTURLER ARASI DiYALOGUN GUCLENDIRILMESINDE KULTUREL MIiRAS’IN
YERI VE ONEMi: KULTUREL MiRAS TEKNIiK KOMITESi KIBRIS ORNEGI

Ummii Altan BAYRAKTAR

Girne Amerikan Universitesi
Ozet

Tarihsel siire¢ igerisinde kiiltiirel miras yonetiminin ortaklasa bir faaliyet oldugu olgusunun toplumlarda
yer etmesinin bir sonucu olarak; kiiltiirel miras, giinlimiizde toplumlar icin bir yakinlasma, diyalog ve
stirdiiriilebilir kalkinma ve barisi tesis etmede bir kiiltiirel kaynak olusturmaktadir. Kiiltiirleraras: iletisim ve
diyalog stirecinin gelisip serpilmesi belirli kosullarin varliginda miimkiindiir ve kiiltiirel miras alanlarinin
korunmasi ve yasatilmasi icin gelistirilecek isbirligi, ortak projeler, katilim bu alanlar i¢inde ¢ok dnemli bir
potansiyel barindirir. Kiiltiirel miras; kiiltiirlerarast diyalog, baris ve hoggorii igin bir bulugma yeri ve araci olarak
onemli bir alandir. Calisma kapsaminda, Kiiltiirel Miras Teknik Komitesi (KMTK) Kibris 6rnegi iizerinden
kiiltiirlerarast iletisim ve diyalog silirecinde onemli bir ara¢ olarak kiiltiirel mirasin korunmasi ve yagatilmasi
baglaminda ortak projelerin, isbirliginin rolii ve 6neminin irdelenmesi amaglanmigtir. B6liinmiis olan Kibris
adasindaki iki toplumun sinir 6tesi isbirligine yonelik olarak Komitenin bagarisi, Gordon Allport’un gruplar arasi
temas kuramu {izerinden agiklanarak, kiiltiirler arasinda etkin bir diyalog i¢in bir kaynak olarak 6n plana ¢ikan
kiiltiirel mirasin korunmasi ve yasatilmasinin, adanin ortak mirasin1 koruma ortak hedefi iizerinde isbirligi i¢in
onemli bir firsat saglayabilecegi ortaya konmustur. Bu ¢ercevede; 6rnek olay incelemesi tercih edilerek yapilan
¢alismada, ¢aligmanin verileri dokiiman analizi ve goriisme yontemleri kullanilarak elde edilmistir. Arastirma
kapsaminda, KMTK yetkilileri ile goriigmeler yapilirken; dokiiman analizinde ise KMTK yayini, yazili/goriintiilii
basin kaynaklari, dergiler, sosyal medya hesaplari ve web sayfasi incelenmistir.

THE PLACE AND IMPORTANCE OF CULTURAL HERITAGE IN STRENGTHENING
INTERCULTURAL DIALOGUE: THE EXAMPLE OF TECHNICAL COMMITTEE ON CULTURAL
HERITAGE IN CYPRUS

Abstract

Throughout history, the management of cultural heritage has evolved into a collaborative endeavor within
societies. Today, cultural heritage serves as a significant resource for fostering reconciliation, dialogue, sustainable
development, and peace. The advancement of intercultural communication and dialogue relies on specific
conditions, with cooperation, joint projects, and participation in the protection and conservation of cultural heritge
sites holding substantial potential in these realms. Cultural heritage serves as a pivotal nexus and instrument for
intercultural dialogue, peacebuilding, and tolerance. Within the scope of the study, it is aimed to examine the role
and importance of joint projects and cooperation in the context of protection and preservation of cultural heritage
as an important tool in the intercultural communication and dialogue process, through the example of the Technical
Committee on Cultural Heritage (TCCH) in Cyprus. The success of the Committee regarding the cross-border
cooperation of the two communities on the divided island of Cyprus is explained through Gordon Allport’s theory
of intergroup contact, and that the protection and preservation of the cultural heritage, which stands out as a source
for effective dialogue between cultures, is based on the common goal of preserving the common heritage of the
island. It has been shown that it can provide an important opportunity for cooperation. In this context; in the study
conducted by choosing a case study, the data of the study was obtained using document analysis and interview
methods. Within the scope of the research, interviews were held with TCCH officials; In the document analysis,
TCCH publications, written/video media sources, magazines, social media accounts and web pages were
examined.
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KARPAZ YARIMADASININ ENDUSTRI MIRASI: ZEYTINYAGI DEGIRMENLERI

Beser Oktay VEHBI
Dogu Akdeniz Universitesi

Ozet

Kirsal toplululugun tarima dayali yasam bi¢imi nedeni ile buralardaki geleneksel tarimsal sanayi yapilari,
kirsal topluluklarin yasam bi¢imini yansitan somut taniklardir. Bu yapilarin korunmasi, ge¢mis nesillere ait
bilgilerin aktarilmasi ve topluluk kimliginin ve gelisiminin siirdiiriilmesi a¢isindan kritik 6nem tasisa da, diinya
genelinde bu yapilarin birgogu, eski binalarda barindirilamayacak yeni teknolojilerin ortaya ¢ikmasi nedeniyle terk
edilme tehdidi altindadir. Benzer sekilde, Kibris'taki geleneksel zeytinyagi degirmenleri de kirsal yasam tarzini,
zamanin teknolojisini ve iilkenin kirsal bolgelerindeki geleneksel zeytin hasadi iretim siirecini temsil etmektedir.
Yerel mutfagin 6nemli bir bileseni olan zeytin ve zeytinyaginin hasat ve iiretim sistemi, son yetmis yilda yerini
yeni teknolojilere birakmig ve geleneksel degirmenler terk edilmistir. Bu ¢alisma, geleneksel yag degirmenlerinin
turizm amagl olarak yeniden kullanilmasinin, &zellikle sinirli kaynaklara ve olanaklara sahip iilkeler i¢in, hem
insanlar1 hem de yatirimlart ¢ekerek kirsal kalkinmaya yardimci olabilecegini dnermektedir. Tarihi zeytin
degirmenlerinin ¢ogunun terk edilmis ya da koétii durumda oldugu -bazilarinin goktan yikilmig oldugu- Karpaz
Yarimadasi, ¢alismanin ana odagini olusturmaktadir. Alan ¢alismasindan 6nce endiistri mirasi korunmasi ve
alternatif turizm ile ilgili kapsamli bir literatiir taramasi yapilmistir. Arastirma, zeytin ve zeytinyaginin Kibris
toplumu i¢in 6nemini incelemekte ve 18 geleneksel zeytin yagi degirmeninin potansiyelini analiz ederek Karpaz
Yarimadasi'nin ¢agdas sosyal ve ekonomik dinamiklerini ele almaktadir. Caligma, geleneksel zeytin
degirmenlerinin alternatif turizm ve tematik miras rotalarmin gelistirilmesi yoluyla yeniden kullanilmasini
onermektedir.

INDUSTRIAL HERITAGE OF KARPAS PENINSULA: OLIVE OIL MILLS

Abstract

Traditional agro-industrial buildings in rural areas are tangible witnesses that reflect the way of life
of past communities, since most rural communities depend on agriculture. Although their conservation is critical
for the transfer of knowledge about past generations and in sustaining community identity and
development, many of these buildings worldwide are threatened by dereliction due to the emergence of new
technologies that cannot be housed in the old buildings. Similarly, traditional olive oil factories in Cyprus represent
the rural lifestyle, the technology of their time, and the traditional production process of olive harvesting in rural
areas of the country. The harvest and production system of olive and olive oil, an important component of local
cuisine, has been replaced by new technologies over the past seventy years and traditional millers have been
abandoned. This study suggests the reuse of traditional oil mills for tourism purposes, especially for countries of
limited resources and opportunities, can help rural development by attracting both people and investment. The
Karpas Peninsula, where the majority of historic olive mills are either abandoned or in poor condition—with some
having already been destroyed—is the primary focus of the study. To provide an overview for assessing the case
study in this perspective, a thorough literature review on alternative tourism and the preservation of industrial
heritage is conducted. The research examines the significance of olives and olive oil for the Cypriot community
and addresses the contemporary social and economic dynamics of the Karpas Peninsula through an analysis of the
potential of 18 traditional olive mills. The study suggests the reuse of traditional olive mills through alternative
tourism and the development of thematic heritage routes.
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KUZEY KIBRIS'TA TERK EDILMIiS MANASTIR MIRASI iCIN YENI YASAM
SENARYOLARI

Kagan GUNCE
Dogu Akdeniz Universitesi
Ozet

Kiiltiirel Miras, bir toplumun ge¢misi ile bugiinii arasinda bag kuran 6nemli bir olgudur. Giiniimiize
ulasan yerel ve evrensel ‘deger’ niteligi tagiyan bu olgunun korunmasi gerekmektedir. Kiiltiirel mirasin normal
kosullarda korunmasi her agidan zordur. Ancak, ¢atismanin ve anlasmazligin oldugu bolgelerde kiiltiirel mirasin
korunmasi ¢ok daha zor, hatta baz1 durumlarda da imkansizdir. Pek ¢ok medeniyete ev sahipligi yapmis, kiiltiirel
miras konusunda zengin olan Kibris adasi, tarihi boyunca savaslara, ¢catigmalara ve anlasmazliklara da ev sahipligi
yapmistir. Bunun en son 6rnegi 1974 yilinda yasanan savastir. Bu savas sonrasinda Ada ikiye boliinmiistiir.
Ada’daki boliinme sonrasinda iki bilyiik etnik topluluk ayrisarak, iki bolgeli ve iki toplumlu bir yasam
stirdiirmektedir. 1974 sonrasinda adada yasanan ayrigma ile Kibrisl Tiirk etnik grup adanin Kuzey’ine; Kibrislt
Rum etnik grup da adanin Giiney’ine go¢ etmek durumunda kalmigtir. Boylelikle adada cografik boliinme yaninda
kiiltiirel miras anlaminda da bdliinmeler, ayrigsmalar yaganmigtir. Boylelikle adanin diger yarisinda kalan ve sz
konusu etnik gruplarin kullanimindaki dini kiiltiirel miras yapilari, ‘cemaatsiz’ ve dolayisi ile de ‘islevsiz’
kalmiglardir. Bu ¢alismada, Ada’nin Kuzey’inde var olan manastir mirast ve bu mirasin 1974 yilinda yasanan
savas sonrasinda cemaatlerinin gogii ile yasanan yeni ‘de-facto’ durumlari arastirilmistir. Ayrica bu ¢alismada,
Hristiyan Ortodoks olan Rum toplumu i¢in ayr1 ve 6zel 6nemi olan ve Tiirk toplumunun yasadigi Kuzey Kibris’taki
manastirlar ele almip, toplumlarin birbirinden ayrigmasi ile yasanan celigkili durumlar ortaya konmaktadir.
Calismada, Kuzey Kibris’ta ‘islevsiz’ ve ‘cemaatsiz’ kalan manastirlarin yeniden hayata kazandirilmalari i¢in yeni
yagsam senaryolart ve yeniden kullanimlart dogrultusunda, UNESCO ve ICOMOS’un yol gostericiligi ile 6neriler

sunulmaktadir.

NEW LIFE SCENARIOS FOR THE ABANDONED MONASTERY HERITAGE IN NORTHERN
CYPRUS

Abstract

Cultural heritage is a significant phenomenon that creates a bridge between a community’s past and
present. It is necessary to preserve this phenomenon as it has endured to the present day and is a local and universal
‘value’. Under normal circumstances, safeguarding cultural heritage is challenging in every way. However, it is
far more difficult and sometimes even impossible to safeguard cultural assets in areas where there is conflict and
dispute. Throughout its history, the island of Cyprus, which is home to numerous civilizations and has a rich
cultural legacy, has also seen wars, conflicts, and disputes. The most recent example of this is the war in 1974.
After this war, the island was divided into two. After the division on the island, two large ethnic communities
separated and lived a bi-regional and bi-communal life. With the separation that took place on the island after
1974, the Turkish Cypriot ethnic community moved to the North of the island; The Greek Cypriot ethnic group
also had to migrate to the South of the island. As a result, the island’s cultural legacy was divided and separated
in addition to its physical geography. And therefore, the religious and cultural heritage structures that the affected
ethnic groups still used in the other half of the island remained ‘without a congregation’ and hence ‘functionless’.
In this study, the monastery heritage existing in the north of the Island and the new ‘de-facto’ situations of this
heritage with the migration of its communities after the war in 1974 were investigated. This study also discusses
the Northern Cyprus monasteries, which are particularly significant to the Greek Orthodox Christian community
and are home to the Turkish community. It also reveals the contradictory circumstances that arise from the
communities’ separation from one another. Under the direction of UNESCO and ICOMOS, recommendations are
made in the study about new living situations and the reuse of the monasteries that are still ‘non-functional’ and
‘without a congregation’ in Northern Cyprus.
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KULTUREL MiRAS YAPILARI VE KENT MORFOLOJiSi: OSMANLI DONEMi
LEFKOSA UZERINE BiR DEGERLENDIRME

Mustafa EYYAMOGLU
Bahcesehir Kibris Universitesi
Ozet

Kiiltiirel miras yapilari, 6zgiinliikleri ve anitsal nitelikleri ile kent kimliginde dikkat ¢eken dgelerdir.
Dolayist ile her yap1 kentlerin kimliginde olumlu veya olumsuz olarak yerini alir ve katkida bulunurlar. Sosyal
Kiiltiirel ve ekonomik hayata bagli olarak sekillenen kente ait kamu binalari, ticari amagl diikkanlar, dini ve sosyal
amacl tekke ve camiler/kiliseler, yerel karakterdeki konutlar kent panaromasini olusturan elemanlardir. Kent
kimligine ait kiiltiirel miras yapilarinin korunmasi ve devamliliginin saglanmasi bu baglamda ¢ok 6nemlidir.
Tarihsel gecmisine bagl olarak Lefkosa kenti, dnceki medeniyetlerin eserlerini biinyesine katmis ve kendi 6z
kimligini olusturmustur. Osmanli Dénemi dncesi (1571) var olan uygarliklara ait yapilarin yani sira Osmanl
Doneminde de islam karakterini yansitan kiiltiirel miras yapilar1 kent 6geleri arasinda yerini almistir. Osmanl
Déneminden sonraki Ingiliz Déneminde (1878) eklenen kiiltiirel miras yapilar1 kent kimliginin gelsimine katkida
bulunmustur. Calisma kapsaminda ¢esitli medeniyetlere ev sahipligi yapmis zengin mimari dokuya sahip Letkosa
kentindeki Osmanli Dénemine ait kiiltiirel miras yapilarinin kent kimligi ile iligkisi arastirilmustir. Lefkosa
kentinde onceki donemlere ait bazi kistm ve yapilarin korunarak giiniimiize ulastigini sdylemek miimkiindiir.
Ancak Osmanli Donemine ait kent morfolojisinde dnenmli yere sahip kiiltiirel varliklarmin kimisi korunmus,
kimisi kaybolmus veya harap hale gelerek islevlerini yitirmislerdir. Bu baglamda ¢alisma sonucunda tarihsel
siirecte meydana gelen kayiplara bagli olarak yasanan kent kimligindeki degisimler ortaya konularak
degerlendirilmektedir. Kentleri 6zgiin kilan kiiltiirel miras yapilarmin kimlik {izerinde 6nemli etkileri vardir.
Osmanli Dénemi Lefkosa kent dokusunu olusturan kiiltiirel mirasin giiniimiize ulagsmis bolge/parcalarin korunarak
stirdiiriilebilirlir olmasi yoniinde ¢alismanin katki saglamasi hedeflenmektedir.

CULTURAL HERITAGE BUILDINGS AND URBAN MORPHOLOGY: AN EVALUATION OF
NICOSIA IN THE OTTOMAN PERIOD

Abstract

Cultural heritage buildings are striking elements of the city's identity with their originality and
monumental qualities. Therefore, every building takes its place and contributes to the identity of cities, positively
or negatively. The city's public buildings, commercial shops, lodges and mosques/churches for religious and social
purposes, and houses with local character, which are shaped in line with social, cultural and economic life, are the
elements that make up the city panorama. In this context, it is very important to protect and ensure the continuity
of cultural heritage structures belonging to the urban identity. Depending on its history, the city of Nicosia has
incorporated the works of previous civilizations and created its own identity. In addition to the structures belonging
to the civilizations that existed before the Ottoman Period (1571), cultural heritage structures reflecting the Islamic
character during the Ottoman Period also took their place among the city elements. Cultural heritage structures
added during the British Period (1878) after the Ottoman Period contributed to the development of the city's
identity. Within the scope of the study, the relationship between the cultural heritage buildings of the Ottoman
Period and the urban identity in the city of Nicosia, which has hosted various civilizations and has a rich
architectural texture, was investigated. It is possible to say that some parts and structures from previous periods in
the city of Nicosia have been preserved and survived to the present day. However, some of the cultural heritage
that had an important place in the urban morphology of the Ottoman Period was preserved, while others were lost
or became dilapidated and lost their functions. In this context, as a result of the study, the changes in the city
identity due to the losses that occurred in the historical process are revealed and evaluated. Cultural heritage
structures that make cities unique have important effects on identity. The aim of the study is to contribute to the
sustainability of the cultural heritage that constitutes the urban texture of Nicosia during the Ottoman Period by
preserving the surviving regions/parts.
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YiTiP GIDEN KULTUREL MiRAS BAGLAMINDA: CUKURBAG (iZMiT-NiKOMEDIA)
ARKEOLOJIK SiT ALANINDAKI OPUS SECTILE TABAN DOSEMLERI

Serkan GEDUK
T.C. Kiiltiir ve Turzim Bakanhg
Miize Miidiirii
Ozet

Diinyanin en biiyiik sehirlerinden biri olmus olan Nikomedia, Biiyiik Roma Imparatorlugu'na 46 yil boyunca
bagkentlik yapmustir. Nikomedia; Jeopolitik konumu ve Propontis'teki korunakli liman1 sayesinde, ¢ok sayida
yikici deprem gegirmesine ragmen ¢aglar boyunca biiyiik bir sanayi ve ticaret merkezi olarak 6nemini korumustur.
17 Agustos 1999 yilinda Kocaeli’nde meydana gelen deprem sonrasinda Izmit kent merkezi (Nikomedia Antik
Kenti) Cukurbag mahallesinde deprem sonrasinda yikilan bir binanin hafriyati sirasinda 2001 yilindan Roma
donemine tarihlenen anitsal bir yap1 tespit edilmistir. Bu anitsal yapiyr ortaya ¢ikarmak i¢in Kocaeli Miize
Midiirligii Cukurbag Mahallesinde arkeolojik c¢alismalar baglatmistir. Kazilan alanda, renkli rélyefler, mimari
Ogeler, renkli mermer taglardan olusan opus sectile bulunmustur. Opus sectile’yi olusturan panellerin biiyiik 6lgiide
hasar gOrmiistiir. Depremin yarattigi yatay ve dikey sarsintilar yiiziinden désemenin iizerine yikilan mimari
elemanlar, yapinin tabaninda kot farkliliklar1 olusmasina, panellerde kabarma ve ¢okmelerin meydana gelmesine
ve dolayisiyla taban désemenin biiyiik 6l¢iide hasar gérmesine neden olmustur. Ayrica bu bozulmalarin diginda
bozulmalari tetikleyen diger etkenler; 2001 yilindan itibaren agiga ¢ikarildiktan sonra yeterli koruma dnlemlerinin
almmamasi1 ve dolayisiyla alandaki biyolojik aktiviteler, bakimsizlik ve iklimsel faktorleri sonucu meydana
degisimlerin oldugu tespit edilmistir. Opus sectile dosemler 2001 yilinda agiga ¢ikarildiginda in-sitii olarak %70
yerinde iken 2019 yilina bu oran %30 civarina gerilemistir. Opus sectile dosemlerin daha fazla tahrip olmamasi
icin 2020 yilindan itibaren alanda konvservasyon ve restorasyon ¢aligmalarina baglanmistir. Yapilan tespitlerde
Opus sectile’yi olusturan panellere ait taglarin biiyiik bir kisminin tahrip oldugu, sadece taslarin oturtuldugu kalin
harg tabakasinin saglam bir sekilde kaldig1 goriilmektedir. Otsu ve odunsu bitkilerin verdigi hasarlar sonucunda;
taslarda kilcal catlaklara, kiriklara, ayrismalara ve bazi kisimlarda ise bilyiik 6l¢iide taslarin pargalanarak dagilip
yok olmasina neden olmustur. Calismanin konusu kazi ¢alismalar1 sonrasinda agiga ¢ikartilan Opus sectile
dosemlerinin, ilgisizlik ve ihmal sonucunda zamanla tahrip olmasi ve tahribati engellemek ig¢in yapilan

konservasyon ve restorasyon ¢aligsmalar1 kisaca anlatilmaya calismistir.

IN THE CONTEXT OF LOST CULTURAL HERITAGE: OPUS SECTILE PAVEMENT OF
CUKURBAG ARCHAEOLOGICAL SITE (IZMIT-NIKOMEDIA)
Abstract

Nicomedia, one of the largest cities in the ancient world, served as the capital of the Great Roman Empire
for 46 years. According to its geopolitical location and sheltered harbor in the Propontis, Nicomedia has maintained
its importance as a major industrial and commercial center throughout the ages, despite suffering many devastating
earthquakes. Following the earthquake that occurred in Kocaeli on August 17, 1999, a monumental structure dating
back to the Roman period was discovered in 2001 during the excavation of a building that collapsed after the
earthquake in the Cukurbag neighborhood of Izmit city center (Nicomedia Ancient City). In order to reveal this
monumental structure, Kocaeli Museum Directorate started archaecological studies in Cukurbag District. In the
excavated area, colorful architectural reliefs and elements, opus sectile pavement consisting of colored marble
stones were found. The panels that make up the opus sectile are largely damaged. Architectural elements collapsed
on the floor due to the horizontal and vertical tremors caused by the earthquake, causing elevation differences at
the base of the building, swelling and collapse of the panels, and thus severe damage to the opus sectile pavement.
In addition to these damages, other factors that trigger deteriorations are; It has been determined that changes
occurred as a result of not taking adequate protection measures after excavation in 2001 and therefore biological
activities, neglect and climatic factors in the area. When Opus sectile flooring was unearthed in 2001, it was 70%
preserved in situ, but this rate decreased to around 30% in 2019. In order to prevent further destruction of Opus
sectile flooring, conservation and restoration work has started in the site in 2020. According to the findings, it was
seen that most of the stones belonging to the panels forming the Opus sectile were destroyed, and only the thick
mortar layer on which the stones were placed remained intact. As a result of damage caused by environmental
factors, herbaceous and woody plants; It has caused hairline cracks, fractures, disintegrations. The subject of this
study is to briefly explain the cause of deintegration and deterioration of the Opus sectile pavement, which were
unearthed after the excavations, over time as a result of indifference and neglect. And the efforts for conservation
and restoration efforts carried out to rescue the pavement.

26



BOLUNMUS ADADA DEMIRYOLU MIRASININ ANLAMI: KIBRIS DEMIRYOLU

Damla MISIRLISOY
Lefke Avrupa Universitesi
Ozet

Kibris stratejik konumu nedeniyle bugiine kadar pek ¢ok medeniyete ve farkli yonetimlere ev sahipligi
yapmustir. Bunlardan bir tanesi de Ingiliz Koloni Dénemidir. 1878-1960 yillari arasindaki ingiliz egemenligi
déneminde adada altyapi, mimari ve sehir planlamasi alanlarinda 6nemli gelismeler yaganmigtir. Dénemin en
biiyiik yatirimlarindan biri de 1905 yilinda inga edilen ve 46 yil hizmet veren Kibris Hiikiimet Demiryolu idi. Savas
donemindeki yogun kullanim, demiryoluna yatirim yapilmamas: ve karayolu tasimaciliginda artan rekabet,
demiryolunun yolcu sayisinin azalmasina ve sonug¢ olarak 1951'de kapatilmasina neden olmustur. Demiryolu
mirasi, adada yasayan her iki toplumun ortak kiiltiirel mirasi1 olmasi nedeniyle dnemlidir. Ancak, her iki toplum
da demiryolu binalarin1 ve ilgili yapilar1 belgelemek, korumak ve yeniden kullanmak igin yeterli caba
gostermemistir. Bu ¢alismanin temel amaci, Kibris'ta izini kaybetmis demiryolu mirasina iligkin farkindaligi
artirmak ve boliinmiis adada ortak mirasin uzlagsma araci olarak kullanilmasina yonelik stratejiler dnermektir.
Calismanin yontemi olarak demiryolu mirasi yapilarinin bugiinkii durumu gézlemlenmistir. Demiryolu mirasinin
sadece fiziksel niteliklerinin degil, ayn1 zamanda tarihsel hafizasinin da korunarak gelecek nesillere aktariimasi
amaciyla, analizler 1s1¢1nda yeniden kullanim potansiyelleri ortaya konmustur. Demiryolu mirasinin ortak miras
olarak gelecege aktarilmasini saglamak icin gelecege yonelik ortak bir vizyon ortaya konulmalidir. Kibrish
Tiirklerin ve Kibrisli Rumlarin ortak kolektif hafizasinin yeniden canlandirilmasi, boliinmiis iki toplumun yeniden
birlesmesi ve uzlasmasina vesile olacaktir.

SIGNIFICANCE OF RAILWAY HERITAGE IN DIVIDED ISLAND: CYPRUS GOVERNMENT
RAILWAY

Abstract

Due to its strategic location, Cyprus has hosted many civilizations until today. One of these is the British
Colonial Period. During the British rule between 1878 and 1960, significant developments took place on the island
in the fields of infrastructure, architecture and urban planning. One of the most important investments of the period
was the Cyprus Government Railway, which was built in 1905 and served for 46 years. Intensive use during the
war period, lack of investment in the railway and increasing competition in road transport caused the railway's
passenger numbers to decrease and as a result, it was closed in 1951. The railway heritage is important since it is
the common cultural heritage of both communities living on the island. However, neither community has made
sufficient efforts to document, preserve and reuse railway buildings and related structures. The main aim of this
study is to raise awareness of the lost railway heritage in Cyprus, to highlight its significance and to propose
strategies for using the common heritage as a means of reconciliation on the divided island. As the method of the
study, the current situation of the railway heritage structures was observed. In order to preserve not only the
physical qualities of the railway heritage but also its historical memory and transfer it to future generations, reuse
potentials have been revealed in the light of analyses. A common vision for the future should be put forward to
ensure that the railway heritage is transferred to the future as a common heritage. The revival of the common
collective memory of Turkish Cypriots and Greek Cypriots will be conducive for the reconciliation of the two
divided societies.
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KUZEY KIBRIS’IN YEREL YERLESIMLERI VE MIMARISi

Ozgiir DINCYUREK
Dogu Akdeniz Universitesi

Ozet

Tarih boyunca Kibris adasimmin hem kirsal hem de kentsel alanlarinda farkli etnik gruplar bir arada
yasamistir. Kirsal ve kentsel yerlesimler, degisik donemlere ait egemen yoneticilerin farkli etkilerine maruz
kalmasiyla, mimari gelisimlerinde belirgin bir farklilagma izlenmektedir. Adanin yerel mimarisi kirsal ve kentsel
yerlesmeler olarak iki alanda incelenebilir. Cografi, topografik, iklimsel parametreler ve yapi malzemelerinin
bulunabilirligi genel olarak benzer 6zellikler gosterse de her iki alanin mimari faaliyetlerinde bazi farkliliklar
acikca goriilmektedir. Bu bakimdan alanlar arasindaki bu ikiligin nedenlerinin ortaya g¢ikarilmasi dnemli bir
konudur. Kirsal yerel formlar, tarimsal yasam tarzinin, mevcut yerel yap1 malzemelerinin ve iklim kosullarinin
tepkisine gore gelistirildi. Dini, etnik ve bdlgesel (veya yerel) farkliliklara ragmen, tarimsal yasam tarzi ve
ekonomik tiretim, adanin ortak kirsal geleneklerinin ve bunun sonucunda ortaya ¢ikan kirsal yerel mimarisinin
temel belirleyicileri olmustur. Cevresel faktorlerinin aksine, adanin geleneksel kentsel bigimleri agirlikli olarak
hakim kiiltiirlerden ve ithal yasam tarzlarindan etkilenmistir. Sonug olarak, kentsel alanlardaki yapilagma, kirsal
yerlesimlerdeki tutarli gelisimine zit olarak siirekli degismistir. Tarihi boyunca adanin kentsel ve kirsal
alanlarindaki mimari gelismeler arasindaki etkilesimler son yiizyila kadar sinirlt kalmistir. Bu caligmada, Ada’nin
0zgiin kirsal ve kentsel yerel mimarisi kargilagtirmali sekilde sunulacaktir.

VERNACULAR SETTLEMENTS AND ARCHITECTURE OF NORTHERN CYPRUS

Abstract

Throughout history, different ethnic groups have lived together in both rural and urban areas of the island
of Cyprus. There is a marked difference in their architectural development as rural and urban settlements were
exposed to different influences of rulers of different periods. The vernecular architecture of the island can be
examined in two areas: rural and urban settlements. Due to geographical, topographic, climatic parameters and
availability of building materials, generally similar features emerge. However, there are some differences in the
architectural activities of the two areas. In this regard, determining the reasons for this duality between fields is an
important issue. Rural vernacular forms were developed in response to the agricultural lifestyle, available local
building materials and climatic conditions. Despite religious, ethnic and regional differences, agricultural lifestyle
and economic production have been the main determinants of the island's common rural traditions and the resulting
rural vernacular architecture. In contrast to its environmental factors, the island's traditional urban forms were
heavily influenced by dominant cultures and imported lifestyles. As a result, construction in urban areas has
constantly changed, in contrast to the consistent development in rural settlements. Throughout its history,
interactions between architectural developments in the urban and rural areas of the island remained limited until
the last century. In this study, the unique rural and urban vernecularl architecture of the Island will be presented
comparativ

28



KULTUREL MIiRASI KORUMA DENEYIMLERI: CESITLI KONSERVASYON
PROJELERINDEKi UYGULAMALAR VE YONTEMLER

Elif DOGRU
Dogu Akdeniz Universitesi
Ozet

Bu calismada, Kibris’ta gergeklestirilen konservasyon caligmalarindaki dort temel uygulama alam
iizerinden, kiiltiirel mirasin korunmasi ve restorasyonuna yonelik g¢esitli stratejilerin ve metodolojilerin
incelemesini sunulmaktadir. Kiiresel kalkinma programlari, iiniversite laboratuvarlarinda yiiriitiilen akademik
aragtirmalar, bireysel restorasyon projeleri ve bilimsel danigmanlik verilen devlet destekli girisimler araciligiyla
elde edilen deneyimler, calismanin temelini olusturmaktadir. Bu genis 6lcekli farkli alanlardaki deneyimler ile,
Kibris’ta gerceklestirilen konservasyon uygulamalarinin gesitliligini ve bu alandaki zorluklar aydinlatmakta, ayni
zamanda yenilik¢i ¢Ozlimlerin ve sirdiiriilebilir koruma stratejilerinin gelistirilmesine katki sunmasi
amaclanmaktadir. Konservasyon bilimi ve pratigindeki entegrasyonun Onemini vurgulayarak, farkli
deneyimlerden gelen bilgilerin birlestirilmesiyle elde edilen verilerin, kiiltiirel mirasin korunmasinda nasil bir
fayda sagladigini ortaya koymak c¢alismanin temel amacini olusturmaktadir. Elestirel bir yaklagimin
benimsenmesi, koruma ¢aligmalarinin etkinligini irdelenirken, karsilasilan zorluk ve eksiklere yenilik¢i ¢oziimler
getirme potansiyelini de gostermektedir. Bu ¢alisma, konservasyonun farkli alanlarinda yiiriitiilen ¢esitli siireglerin
detayli bir incelemesini sunarak, her bir yaklagimin kiiltiire] mirasin korunmasi ve restorasyonundaki katkilarini
ve etkilesimlerini ortaya koymaktadir. Sonug olarak, ¢alisma kapsaminda, konservasyon alaninda multidisipliner
yaklagimlarin ve c¢esitli uygulama metodolojilerinin, kiiltiirel mirasin korunmast ve gelecek nesillere
aktarilmasinda oynadigi kritik roliin vurgulanmasi amaglanmaktadir. Kibris’ta gerceklestirilen farkli alanlardaki
konservasyon caligmalarinda karsilagilan giincel sorunlara ¢6ziim bulma ve bu alanda uygulanan yenilikgi
tekniklerin degerlendirilmesi konusunda yeni perspektifler sunmayi amaglamaktadir.

EXPERIENCES IN CULTURAL HERITAGE CONSERVATION: PRACTICES AND METHODS IN
VARIOUS PROJECTS

Abstarct

In this study, various strategies and methodologies for the conservation and restoration of cultural assets
will be examined through four main areas of application in conservation projects conducted in Cyprus. Experiences
gained through global development programs, academic research conducted in university laboratories, individual
conservation projects, and public supported initiatives that receive scientific consultancy will form the foundation
of the study.With these diverse experiences in broad-scale fields, the aim is to illuminate the diversity of
conservation practices in Cyprus and the challenges in this field, while also contributing to the development of
innovative solution proposals and sustainable conservation strategies. Highlighting the importance of integration
in the science and practice of restoration and conservation, the fundamental goal of this study is to demonstrate
how data obtained by combining knowledge from different experiences benefits the conservation of cultural assets.
Adopting a critical approach reveals the potential for innovative solutions to the challenges and deficiencies
encountered while examining the effectiveness of conservation works. This study will provide a detailed
examination of various processes conducted in different fields of conservation, revealing the contributions and
interactions of each approach to the conservation and restoration of cultural heritage. In conclusion, the study aims
to highlight the critical role of multidisciplinary approaches and various application methodologies in the
conservation field, in preserving cultural assets and transmitting them to future generations within a sustainable
framework. It seeks to offer new perspectives on finding solutions to current problems encountered in conservation
efforts carried out by different initiators in Cyprus and on evaluating innovative techniques applied in this field.
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TARIHSEL SURECTE MAGUSA, ST. GEORGE LATIN KIiLiSESi

A.Ceren EREL
Dogu Akdeniz Univeristesi

Ozet

Giliniimiizde Kuzey Kibris Tiirk Cumhuriyeti sinirlari icerisinde yer alan Magusa sehri, konumu ve
liman1 nedeniyle, Kibris’in tarihi boyunca 6nemini korumus sehirlerinden birisidir. Bugiinkii yerlesim alaninin
cevresinde, antik donem ve sonrasina ait dnemli yerlesim yerleri ile kalintilar mevcuttur. Magusa’da, giiniimiize
ulasan eserler arasinda, en dikkat ¢ekenler, Ortagaga ait savunma yapilar1 ve 6zellikle ¢ok sayidaki dini mimari
ornegidir. Bu yapilar kiiltiire]l mirasimizin énemli bir pargasini olusturmaktadir. Konumuz olan St. George Latin
Kilisesi, sehrin kuzeydogusunda, surlar igerisinde, Othello kulesinin giineybatisinda konumlanmaktadir. Kibris’ta
1191 yilinda Ortodoks Bizans Imparatorlugu’nun siyasi egemenligi son bulmustur. 1192’den 1571’e kadar Ada
sirastyla, Katolik Latinlerden olusan Liizinyan ve Venedikli’lerin idaresinde kalir. Liizinyan’larla birlikte
Katoliklik Ada’daki egemen inang sistemi haline gelirken, bir diger 6nemli degisim de sanat ve mimaride yasanir.
Ortagag Avrupasi’nin baslica sanat iisluplarindan biri olan Gotik sanat anlayig1 Ada’da goriilmeye baglar ve zaman
icerisinde etkin hale gelir. Bu donemde Gotik iislupta, ¢ok sayida kilise insa edilmis ve siislenmistir. St. George
Latin Kilisesi s6z konusu yapilardan biridir. Tek nefli bazilika plan tipindeki yap1 donemin 6zelliklerini yansitacak
sekilde Gotik iislupta insa edilmis ve siislenmistir. St. George arastirmacilar tarafindan, mimari ve siisleme
ozelliklerine bagli olarak, 13. yiizyil sonu ile 14. yiizyil basina tarihlendirilmektedir. Yapinin, 1570-71 tarihinde
Osmanli Imparatorlugu tarafindan gerceklestirilen Magusa kusatmas1 sirasinda biiyiik 6lciide hasar gérdiigii
anlasilmaktadir. St. George Latin kilisesinin adiin gectigi, tespit edebildigimiz en erken tarihli kaynak 1571
yilinda Stephano Gibellino tarafindan Brescia’da basilan bir graviirdiir. Hazirlanan bildiri kapsaminda St. George
Latin Kilisesinin tarihgesi, mimari ve siisleme 6zellikleri, yapim, yikim ve onarim evreleri ele alinacak, yapiyla
ilgili kaynak ve yayinlar esliginde degerlendirilecektir.

FAMAGUSTA ST. GEORGE LATIN CHURCH THROUGHOUT THE HISTORY
Abstract

Famagusta, presently within the borders of the Turkish Republic of Northern Cyprus, has maintained
historical significance due to its location and port. Around the current settlement area, there are important
settlements and ruins from the ancient period and beyond. Among the surviving monuments in Famagusta, the
most striking are the medieval defense structures, particularly numerous examples of religious architecture. These
structures constitute a vital part of our cultural heritage. The Latin Church of St. George, the subject of this paper,
is located northeast of the city, within the city walls, southwest of the Othello tower. In 1191, the political rule of
the Orthodox Byzantine Empire in Cyprus ended. From 1192 to 1571, the island was ruled by the Lusignans and
the Venetians, both Catholic Latins. While Catholicism became the dominant belief system on the island with the
Lusignans, another important change took place in art and architecture. Gothic art, a primary artistic style of
medieval Europe, began to appear on the island and became influential over time. During this period, many
churches were built and decorated in the Gothic style. The Latin Church of St. George stands as one such building.
This single-nave basilica plan type structure was built and decorated in the Gothic style to reflect the characteristics
of the period. Researchers date St. George to the late 13th and early 14th centuries based on its architectural and
decorative features. The building suffered extensive damage during the Ottoman Empire’s siege of Famagusta in
1570-71.The earliest source we have been able to identify that mentions the Latin church of St. George is an
engraving printed in Brescia in 1571 by Stephano Gibellino. This paper will discuss and evaluate the history,
architectural and ornamental features, construction, demolition, and repair phases of St. George Latin Church in
the presence of sources and publications related to the building.
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GUNEY KIBRIS’TA KALAN KULTUREL MiRASLARIMIZIN TARIHI VE SOSYAL ARKA
PLANLARI UZERINE DEGERLENDIRMELER

Sevket OZNUR
Yakin Dogu Universitesi
Ozet

Degerli bilim insanlart bu ¢alismamizin amact bugiin sinirlarimiz diginda, Giiney Kibris’ta kalan ve
bizlerce son derece 6nemli olan maddi ve manevi varliklarimizi tamamen yok olmadan kayit altina almak ve yeni
kusaklara bu degerleri, ata yurtlarimizi, kiiltiir mirasimiz1 biraz olsun tanitmaktir. 2003 yilinda baslattigimiz ve
hala daha devam etmekte olan; Giiney Kibris’ta terk etmek zorunda kaldigimiz kdylerimiz ve kentlerimizin
belgesel nitelikli ¢ekimleri sonucunda elde edilen 150 koyiimiiziin goriintiileri, ¢ekim mekanlarinda yapilan
bilgilendirici anonslar, kdyler hakkindaki arastirma bilgileriyle yogrularak bir belgesel seri haline
doniistiirilmiistiir. Bilindigi gibi 1955 yilinda baslayan Rum terdr olaylari neticesinde Tiirklerin azinlikta
bulunduklar1 yerlerden daha salim bolgelere siginmalart zaruret haline gelmisti. 1963 yilina gelindiginde
toplumlararasi ¢atigmalar baslamis ve yiizii¢ Tiirk koyli Rum ¢apulcularin hismina ugramis, kardeslerimiz sirf
Tiirk olduklari i¢in ya dldiirilmiis veya ata yurtlarindan goge zorlanmislardir. Yakilan, yikilan bu yerlere ilaveten
1974 yilinda yer alan darbe ve Barig Harekati sonucunda Giiney Kibris’taki Tiirklerin erkekleri savas esiri alinmis,
kadin ve ¢ocuklar savunmasiz birakilmigti. 1975 yilinda iki toplum liderinin uzlagsmasi sonucu niifus miibadelesi
yapilmig ve Giiney Kibris’ta kalan kardeslerimiz kuzeye go¢ etmek durumuyla karsi karsiya kalmistir. Kuzeye gog
eden bu insanlarimizin maddi ve manevi tiim varliklar1 geride kalmis, evleri, yerleri yikilmis veya yiktirilmus,
agaclar1 kesilmis, mallar1 talan edilmistir. Giiney Kibris’ta bugiin Rum’a kalan Larnaka, Limasol (Leymosun) Baf
gibi kentlerin Tiirk bolgeleri yaninda, kirsal yorede bulunan yiizelli kadar koyde Tiirk varligi bulundugu inkéar
edilemez bir gercektir. Bizler bu ¢aligmamizda bu degerlerimizin tamamen ortadan kalkmadan belgelenmesini

istedik. Bunu sadece kisisel bir istek degil ayn1 zamanda ulusal bir gérev addettik.

EVALUATIONS ON THE HISTORICAL AND SOCIAL BACKGROUND OF OUR CULTURAL
HERITAGES IN SOUTH CYPRUS

Abstract

Today, our dear scientists have contributed in the aim of this study to record our material and spiritual
assets, which are outside our borders, in Southern Cyprus, and which are extremely important to us, before they
disappear completely, and to introduce these values, our ancestral homelands, and our cultural heritage to new
generations. We started in 2003 and are still continuing; The images of 150 villages obtained as a result of
documentary filming of the villages and cities we had to leave in Southern Cyprus, informative announcements
made at the shooting locations, and research information about the villages were transformed into documentary
series. As it is known, as a result of the series of Greek Cypriot terrorist incidents that started in 1955, it became
necessary for the Turks to take refuge in safer regions from where they were in the minority. By 1963, inter-
communal conflicts started and 103 Turkish villages were attacked by Greek marauders, and our brothers were
either killed or forced to migrate from their ancestral homeland just because they were Turks. In addition to these
burned and destroyed places, as a result of the coup and the Peace Operation in 1974, the Turkish men in Southern
Cyprus were forced to fight. He was taken prisoner and women and children were left defenseless and vulnerable.
In 1975, as a result of the agreement between the leaders of the two communities, a population exchange was made
and our brothers who accomodated in Southern Cyprus were faced with the situation of migrating to the north. All
the material and spiritual possessions of these people who migrated to the north were left behind, their houses and
places were destroyed or destroyed, their trees were cut down and their property was plundered. It is an undeniable
fact that there is a Turkish presence in approximately 150 villages in the rural areas, as well as in the Turkish
regions of cities such as Larnaca, Limassol (Leymosun/Lemesos) and Paphos, which are now Greek Cypriots in
Southern Cyprus. Inthisstudy, we wanted to document the sevalues before they disappear completely. We
considered this not only a personal desire but also a national duty.
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KKTC’DE ORTAOGRETIME DEVAM COCUKLARIN KIBRIS TURK KULTUREL
MIRASI HAKKINDAKI BiLGi VE GORUSLERI

Burak GOKBULUT
Yakin Dogu Universitesi

Ozet

Kiiltiirel miras kavraminin kapsamina bakildiginda birgok farkli unsuru igerisinde barmdirdig
goriilmektedir. Bir tilkenin kiiltiirel mirasi igerinde halk edebiyati, geleneksel mimari, halk oyunlari, halk miizigi,
inanglar, gelenekler, giyim-kusam, yiyecek-igecekler, tarihi-kiiltiirel yapilar ve daha birgok unsur yer almaktadir.
Bu anlamda kiiltiirel miraslar aslinda bir iilkenin ve milletin kimliginin ana belirleyicisidir denilebilir. Bu nedenle
kiiltiirel miraslarin tespiti, degerlendirilmesi, korunmasi, siirdiiriilebilir kilinmasi ve gelecege tasimnmasi
gerekmektedir. Kiiltiirel miraslari korunup yasatilmasini saglamak i¢in en dnemli yollardan biri de bunun gelecek
nesillere kiiltlirleme yoluyla aktarilmasidir. Bu aktarilmanin ne oranda ve nasil yapilabildiginin tespiti aym
zamanda kiiltlirel miras aktariminin durumunu da izleyebilmemizi saglamaktadir. Bu anlamda ¢aligmanin amaci
KKTC’de ortadgretime devam ¢ocuklarin Kibris Tiirk kiiltlirel mirast hakkindaki bilgi ve goriislerini belirlemek
ve bu amagla eksiklikleri belirleyerek ¢oziim Onerileri sunmaktir. Bunu yapabilmek icin KKTC Milli Egitim
Bakanligina bagl ortaokullarda egitim goren 6grencilerden uzman goriislerine de bagvurularak aragtirmacilar
tarafindan hazirlanmis yapilandirilmis gériisme formu yoluyla yiiz yiize veriler toplanmig ve bu veriler istatiksel
yontemlerle analiz edilerek tablolagtirilmis ve yorumlanmistir. Calismanin sonunda elde edilen verilerden
hareketle kiiltiirel mirasin yeni nesle aktarilmasi igin yapilmasi gerekenlerle ilgili 6neriler sunulmustur.

INFORMATION AND OPINIONS OF CHILDREN ATTENDING SECONDARY EDUCATION IN THE
TRNC ABOUT THE TURKISH CYPRIOT CULTURAL HERITAGE

Abstract

When we look at the scope of the concept of cultural heritage, it contains many different elements. Folk
literature, traditional architecture, folk dances, folk music, beliefs, traditions, clothing, food and beverages,
historical and cultural buildings, and many other elements are included in the cultural heritage of a country. In this
sense, it can be said that cultural heritages are the main determinant of the identity of a country and a nation. For
this reason, it is necessary to identify, evaluate, and protect cultural heritages, make them sustainable, and move
them to the future. One of the most important ways to ensure that cultural heritage is preserved and preserved is
to transmit it to future generations through culturing. Determining the extent and how this transfer can be made
also allows us to monitor the status of cultural heritage transfer. In this sense, the study aims to determine the
knowledge and opinions of children attending secondary education in the TRNC about the Turkish Cypriot cultural
heritage and to provide solutions by identifying deficiencies for this purpose. To do this, face-to-face data were
collected from students studying in secondary schools affiliated with the Ministry of National Education of the
TRNC through a structured interview form prepared by the researchers, applying expert opinions, and these data
were analyzed, tabulated, and interpreted using statistical methods. Based on the data obtained at the end of the
study, suggestions on what should be done to transfer the cultural heritage to the next generation were presented.
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KULTUREL MiRASIN 3 BOYUTLU BELGELENMESI

Fahrettin Dogan TEKIN
Zemastek Yapi Ins. Restorasyon.

Ozet

Kiiltiirel mirasin korunmasi ve gelecek nesillere aktarilmasi, insanligin ortak sorumlulugudur. Bu
baglamda, tarihi yapilarin belgelenmesi ve mevcut durumlarinin tespiti, koruma g¢aligmalar1 i¢in kritik 6nem
tagimaktadir. Klasik 6lgme ve belgeleme yontemlerinin yani sira, giiniimiizde ii¢ boyutlu lazer tarama ve
fotogrametri teknikleri de bu amagla yaygin olarak kullanilmaktadir. Bu teknikler klasik 6lgme yontemleriyle
ulasilmasi zor ve/veya 6lgiilmesi zor formlarin 6l¢iilmesinde kolaylik saglar. Boylece kiiltiirel mirasin detayli bir
sekilde incelenmesine olanak dogar. Teknolojik alt yap1 saglanmasi durumunda bu incelemeler igin ayni fiziksel
ortamda da bulunmaya gerek duyulmaz. Sanal ortama aktarilan {i¢ boyutlu bir modeli herhangi bir zamanda
herhangi bir yerden incelemek miimkiindiir. Giiniimiizde rolove ¢aligmasi olarak yapilan bu ¢aligmalar gelecek
kusaklar i¢in bir restitiisyon altlig1 da olabilir. Koruma uzmanlari kiiltiir varliklarinin ge¢misleri hakkinda bilgi
ararken eski fotograflardan, eski haritalardan ve bunlar gibi kaynaklardan faydalanirlar. Gelecekte de giiniimiizde
yapilan {i¢ boyutlu belgeleme ¢alismalarinda giiniimiizdeki izler aranacaktir. Bundan dolay1 giiniimiizde yapilacak
iic boyutlu belgeleme caligmalar1 sadece restorasyon altlifi olacak sekilde degil arsivleme amagli olarak da
diisiiniilmelidir. Bu yontemler gesitli sebeplerle bozulmaya ugrayan, 6zellikle depremler ve bunun gibi dogal
afetler etkisiyle yok olan mirasin tekrardan ayaga kaldirilabilmesi igin 6nemli bir ¢aligma olacaktir.

3D DOCUMENTATION OF CULTURAL HERITAGE
Abstract

The 3D documentation of cultural heritage is a shared responsibility of humanity for the preservation
and transmission to future generations. In this context, the documentation and assessment of historical structures
are crucial for conservation efforts. Alongside traditional methods, modern techniques such as 3D laser scanning
and photogrammetry are widely used for this purpose. These techniques facilitate the measurement of forms that
are difficult or challenging to measure with classical methods, allowing for a detailed examination of cultural
heritage. With the technological infrastructure in place, these examinations can be conducted without the need to
be physically present in the same environment. A 3D model transferred to a virtual environment can be examined
from anywhere at any time. The surveys conducted today can serve as a foundation for restitution for future
generations. Preservation experts often seek information about the past of cultural assets using old photos,
historical maps, and similar sources. In the future, traces from contemporary 3D documentation efforts will also
be sought. Therefore, current 3D documentation efforts should be considered not only as a basis for restoration
but also for archival purposes. These methods will be crucial for the restoration of heritage that has deteriorated
for various reasons, especially due to natural disasters such as earthquakes.
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TURKIYE MUZE ULUSAL ENFORMASYON SISTEMI (MUES)

Hakan Melih AYGUN
Kiiltiir ve Turizm Bakanhg
Koordinator
Ozet

Tarih boyunca insanoglunun en temel ¢abalarindan biri; deneyim ve bilgiyi kaydetmek, hikayelerini
gelecek kusaklara aktarmak olmustur. Donemsel olarak farkli boyutlara evrilmis olsa da bu tutkunun asla
degismedigi; binlerce yil 6ncesinde baslayan magara sanatindan antik yazitlara, baskinin icadindan el sanatlarinin
cesitliligine ve giiniimiizde dijital kayitlara kadar acikca izlenebilmektedir. Insanlik tarihi hikayesini dijital
platforma tagima konusunda 6ncii bir motivasyon ve yaklasimla hayata gecirilen Miize Ulusal Enformasyon
Sistemi (MUES) Projesi “kayit altina alma” ve “koruma" ¢abasinin 6nemli bir kilometre tas1 olarak goriilmektedir.
MUES “Envanter Sistemi”, “Miize Bilgi Sistemi”, “Laboratuvar Sistemi”, “Kacak¢ilikla Miicadele Sistemi”,
“Komisyon (Eser Degerlendirme) Sistemi”, “Ozel Miize ve Koleksiyoner Sistemi”, olarak entegre bir yapida
gelistirilmigtir. Modiiller aras1 entegre yapisinin yaninda miizecilik mevzuatina uyarli olmasit nedeni ile kurumsal
destek sistemi olarak gérev yapabilme kabiliyetine sahiptir. Sistem ayni zamanda miize ve kazi yonetimini
etkinlestirecek bir planlama araci; akademisyenler, arastirmacilar, 6grenciler ve vatandaslar i¢in bir arastirma
platformu ve egitim arac1 olarak da gorev yapma yetenegini biinyesinde barindirmaktadir. ilk modiilii 2019 yilinda
devreye alinan MUES in 2024 yili igerisinde tim modiillerinin aktif hale getirilmesi planlanmaktadir.

TURKEY MUSEUM NATIONAL INFORMATION SYSTEM (MUES)
Abstract

Across the continuum of history, one of humanity's quintessential pursuits has been the archival of
experiences and knowledge, coupled with the transmission of narratives to successive generations. While
undergoing periodic transformations into varied dimensions, the unwavering constancy of this fervor is manifest;
from the inception of cave art millennia ago to ancient inscriptions, from the advent of printing to the myriad
manifestations of handicrafts, and presently culminating in the domain of digital records. The National Museum
Information System (MUSE) Project, conceived with avant-garde motivation and methodology to translocate the
narrative of human history onto the digital platform, is revered as a pivotal milestone in the endeavor to "record"
and "preserve." MUSE has been meticulously structured as an integrated system encompassing the "Inventory
System," "Museum Information System," "Laboratory System," "Anti-Smuggling System," "Commission
(Artifact Valuation) System," and "Private Museum and Collector System." In addition to its intermodular
integration, its compliance with museology legislation positions it as an institutional bulwark. Functioning as a
strategic planning tool for museum and excavation management, MUSE metamorphoses into a dynamic crucible—
a research and educational nexus—-catering to the scholarly pursuits of academics, researchers, students, and the
citizenry at large. The inaugural module of MUSE was commissioned in 2019, with plans for the activation of all
modules slated for the year 2024.
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iZLER SILINMEDEN

Ayse GOKYIGIT
Ila¢ ve Eczacihk Dairesi

10,000 yillik bir tarihe sahip olan Kibris Adasi, 6zellikle jeopolitik konumu itibari ile bircok uygarliga ev
sahipligi yapmis ve sonug olarak bir kiiltlirler mozayigine sahip olmustur. Bu bizim en zengin hazinemiz olup,
kiiltiir varliklarinin korunup tanitilmasi ve gelecek kusaklara aktarilmasi, biiyiik bir 6nem arz etmektedir. 1571°den
beri bu adada kok salan Tiirkler olarak, neredeyse 500 yillik tarihimize ve kiiltiiriimiize sahip ¢ikarak, Kibris Adasi
iizerinde, Ozellikle ge¢misimize ait olup, gelecege de taginmasi gereken izlerin pesinde gidilmesi gerektigi,
ozellikle 1974 Barig Harekati sonrast daha da anlam kazanarak, bir zorunluluk haline gelmistir. Ciinki,
Giiney’deki Tirklerin Kuzey’e gb¢ etmesiyle birlikte, tarihimize ve kiltiiriimiize ait birgok eser Giiney’de
kalmigti. Bu nedenle, Giiney Kibris’ta kalan Osmanli-Tiirk eserlerinin izlerinin silinmeden belgelenmesi ve
kamuoyu ile paylasilarak gelecek nesillere aktarilmasi gerekmektedir.

BEFORE TRACES DISAPPEAR
Abstract

The island of Cyprus, with its 10,000 years of history, attracted the interest of many civilizations and as
a result, it gained a mosaic of different cultures. This is our greatest treasure. Therefore protecting and transfering
of'this cultural heritage to future generations is of great importance. As Turks who put down our roots on the island
since 1571, we must follow the traces of our past and convey the necessary ones to the future, by claiming our
olmost 500 years of history and culture. This consideration gained a vast meaning especially after the 1974 Peace
Operation and became an obligation, because many monuments of our history and culture were left in the South
by the migration of the Turks from the Southern part to the North. Recording the Ottoman-Turkish monuments
left in South Cyprus, before their traces disappear and releasing this document to the public is of great importance
in order to prevent the erasing of them and transmitting them to future generations.
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KULTUREL MiRAS BILINCILiNIN YARATILMASI ADINA OKULLARDA
KULLANILACAK OLAN DENEYSEL ARKEOLOJi YONTEMI: “ZAMANA YOLCULUK?”

Giilcan Faika ULVAY
Yakin Dogu Universitesi

Yurdagiil AKCANSOY
Yakin Dogu Universitesi
Ozet

Kibris adasi gerek cografi gerekse jeopolitik konumu ile birlikte uygun, elverisli yasam alanlart sunmasi
acisindan tarih 6ncesi donemlerden baglayarak ilk¢aglara ve oradan da giiniimiize kadar uzanan bir ¢ok medeniyete
ev sahipligi yapmistir. Adada ilk insanlik tarihinin gelismeye baslamasini etkileyecek elverisli yasam alanlarinin
varlig1 binlerce y1l 6ncesinden insanoglunun adayi yerlesim yeri olarak se¢gmesinde etkili olmus ve buna ek olarak
zengin bakir, demir yataklarina sahip olmasi ve stratejik acidan deniz ticaret yollar1 iizerinde olmasi daha sonraki
donemlerde bir¢ok farkli medeniyetin uzun yillar boyunca Kibris adasini yagam alani olarak se¢mesini saglamustir.
Bunun sonucunda tiim bu medeniyetlerin geriye biraktig1 ve giinlimiize kadar ulasan kiiltiirel varliklar1 toplum
olarak korumak, kiiltiirel mirasimiza sahip ¢ikmak, ileriki kusaklara aktarabilmek olduk¢a 6nemlidir. Bu noktada
gerek maddi gerekse manevi alanlardaki kiiltiirel miras varliklarini ¢ok kiigiik yaglardan itibaren gelecek kusaklara
aktarmak toplumlarin en 6nemli goérevlerinden biri olmalidir. Buna bagli olarak son yillarda tarih 6gretimi
kapsaminda yeni 6gretim tekniklerinin gelistirilmesiyle 6zellikle tarih derslerinde 6grencilere ilk¢ag konularinin
aktarimi esnasinda bu yeni yontem ve tekniklerden yararlanma yoluna gidilerek onlarda daha kalic1 bir 6grenmenin
saglanilmasi ve kiiltiirel miras bilincinin kazandirilmasi hedeflenmistir. Ozellikle soyut kavramlarin agirlikta
oldugu “tarih dncesi ¢aglar” kavramlarinin daha iyi anlasilabilmesi ve dgrenilmesi agisindan arkeoloji bilimi ile
ortaklasa bir egitim stratejisi uygulanarak bireyin daha verimli bir sekilde olaylar1 kavrayabilmesi amaglanmistir.
Bu baglamda son yillarda “Zamana Yolculuk” uygulamalarinin egitim kurumlarinda siklikla uygulandigt
goriilmektedir. Bu uygulamanin temel amaci, gerek tarihsel ¢evrenin gerekse kiiltiirel miras bilincinin
olusturulmasini saglamaktir. Bu uygulamalar tarihsel ¢evre egitimi olarak okullarda yer alan tarih dersleri

programlari dogrultusunda destekleyici birer etkinlik seklinde karsimiza ¢ikmaktadir.

EXPERIMENTAL ARCHEOLOGY METHOD TO BE USED IN SCHOOLS TO CREATE CULTURAL
HERITAGE AWARENESS “JOURNEY IN TIME”
Abstract

The island of Cyprus has hosted many civilizations, starting from prehistoric times to ancient times and
continuing to the present day, in terms of its geographical and geopolitical location and the fact that it offers
suitable living spaces. The existence of suitable living spaces on the island, which would affect the beginning of
the development of the first human history, was effective in choosing the island as a settlement for thousands of
years ago, and in addition, the fact that it has rich copper and iron deposits and is strategically on the sea trade
routes, many different civilizations have lived for many years in later periods. It enabled him to choose the island
of Cyprus as his living space. As a result, it is very important as a society to protect the cultural assets left behind
by all these civilizations and that have survived to the present day, to protect our cultural heritage and to pass it on
to future generations. At this point, one of the most important duties of societies should be to transfer cultural
heritage assets, both material and spiritual, to future generations from a very early age. Accordingly, with the
development of new teaching techniques within the scope of history teaching in recent years, it has been aimed to
provide more permanent learning and to raise awareness of cultural heritage by making use of these new methods
and techniques during the transfer of ancient subjects to students, especially in history lessons. In order to better
understand and learn the concepts of "prehistoric ages", especially where abstract concepts predominate, it is aimed
to enable the individual to comprehend the events more efficiently by applying an educational strategy in
collaboration with the science of archaeology. In this context, it has been seen that "Time Travel" applications
have been frequently implemented in educational institutions in recent years. The main purpose of this application
is to create awareness of both the historical environment and cultural heritage. These practices appear as supporting
activities in line with the history course programs in schools as historical environmental education.
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KULTUREL MIiRASIN KORUNMASI SURECINDE YEREL YONETIMLERIN ROLU;
iZMiT OLCEGINDE KORUMA /UYGULAMA ORNEKLERIi

Ceren OKTEN
Izmit Belediyesi

Ozet

Yasadigimiz cografya medeniyetlerin gegmisten giiniimiize yasam siirdiigii kadim topraklardir. Bu
topraklarda hiikiim siirmiis medeniyetlerin izleri kiiltiirel mirasimizin izlerini olusturur. Kiiltiirel miras, bir
toplumun kimligini olusturan ve ge¢misten gelecege aktarilan 6nemli bir mirastir. Yerel yonetimler, bu mirasin
korunmasi ve siirdiiriilebilirligi konusunda kilit bir rol oynamaktadir. Yerel Yonetimlerin Kiiltiirel Mirasin
Korunmasindaki Rolii’nii birkag baslik altinda degerlendirirsek; Kiiltiirel Mirasin Tanitimi ve Farkindaligin
Artirilmast: Yerel yonetimler, bolgedeki kiiltiirel mirasin tanitimini yaparak yerel halkin ve ziyaretcilerin bu
mirasa olan ilgisini artirmalidir. Bu, mirasin korunmasi i¢in énemli bir adimdir ¢linkii farkindalik arttikea,
toplumun mirasa sahip ¢ikma istegi de artar. Koruma ve Restorasyon Projeleri: Yerel yonetimler, tarihi binalarin,
anitlarin ve diger kiiltiire]l mirasin korunmasi ve restore edilmesi i¢in projeler yiiriitmeli ve olumlu adimlar atarak
stireci pekistirmelidir. Bu projeler, mirasin fiziksel olarak korunmasini saglar ve toplumun ge¢misine bagliligini
giiclendirir. Egitim ve Bilinglendirme Faaliyetleri: Yerel yonetimler, kiiltirel mirasin 6nemini ve korunmasinin
gerekliligini vurgulamak igin egitim ve bilinglendirme faaliyetleri diizenlerler. Okullar, topluluk merkezleri ve
diger alanlarda diizenlenen etkinliklerle, toplumun mirasa olan degerini artirirlar. Kiiltiirel Mirasi Iceren Planlama
ve Yonetim Siireglerine Katilim: Yerel yonetimler, sehir planlamasi ve yonetimi siireglerine kiiltiirel mirasin
entegrasyonunu saglarlar. Bu, yeni projelerin mirasi korumaya ve siirdiirmeye yardimci olacak sekilde
tasarlanmasin1 saglar. Sonug: Yerel yonetimler, kiiltiirel mirasin korunmasi ve siirdiiriilebilirligi konusunda
onemli bir role sahiptir. Tanitim, koruma, egitim ve planlama siireclerine aktif katilimiyla, yerel yonetimler
kiiltiirel mirasin gelecek nesillere aktarilmasini saglayarak toplumun kimligini giiclendirirler.

THE ROLE OF LOCAL GOVERNMENTS iN THE PROCESS OF PRESERVING CULTURAL
HERITAGE; CONSERVATION/APPLICATION EXAMPLES iN IZMIiT REGIiON

Abstract

The geography we live in is an ancient land where civilizations have lived from past to present. The traces
of the civilizations that lived on these lands constitute the traces of our cultural heritage. Cultural heritage is an
important heritage that forms the identity of a society and is transferred from the past to the future. Local
governments play an important role in the protection and sustainability of this heritage. The Role of Local
Governments in the Protection of Cultural Heritage; Promotion of Cultural Heritage and Raising Awareness: Local
governments should promote the cultural heritage in the region and increase the interest of local people and tourists
in this heritage. This is an important step for the preservation of heritage because when awareness increases, the
society's desire to protect the heritage also increases. Preservation and Restoration Projects: Local governments;
It should carry out projects for the protection and restoration of historical buildings, monuments and other cultural
heritage and be involved in the process by taking positive steps. These projects ensure the physical preservation
of heritage and strengthen the community's connection with the past. Training and Awareness Raising Activities:
Local governments; They organize training and awareness-raising activities on the importance and protection of
cultural heritage. They increase society's knowledge of cultural heritage through events held in schools, community
centers and other areas. Participation in Planning and Management Processes for Cultural Heritage: Local
governments ensure the integration of cultural heritage into city planning and management processes. This ensures
that new projects are designed to help protect and sustain cultural heritage. Conclusion: Local governments have
an important role in the protection and sustainability of cultural heritage. With their active participation in
promotion, conservation, education and planning processes, local governments strengthen the identity of the
society by ensuring the transfer of cultural heritage to future generations.
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KIBRIS ADASINDAKI TARIHI ESERLERE ELESTIRISEL BiR BAKIS

Ali Efdal OZKUL
Yakin Dogu Universitesi
(")2et

Kibris, Akdeniz’de 6zellikle de Dogu Akdeniz’de bulundugu konumundan dolay1 ilk caglardan itibaren
Akdeniz’e ve dolayistyla Dogu Akdeniz’e egemen olmak isteyen bir¢ok devlet ve topluluk i¢in bir ¢ekim merkezi
olmustur. Dolayisiyla Kibris adasinda bu ¢ekim merkezi olmanin sonucunda bir¢ok devletin veya uygarligin
egemenligine girmigtir. Dogal olarak bu egemenliklerin sonucunda tarihin ilk ddnemlerinden itibaren adaya hakim
olan devletlerin birgogu adada kendilerinden bir iz birakmiglardir. Birakilan bu eserler, ilgili uygarliklarin adadaki
varliklarini ve izlerini belgelemek icin ayrica 6nem tasimaktadir. Adaya hakim olan birgok kiiltiirlere ait tarihi
eserlerin bazilar1 zaman igerisinde dogal olaylardan veya insanlar tarafindan gesitli tahribata veya kayiplara da
ugramistir. Ornegin adada bulunan arkeolojik eserlerin bazilari zaman igerisinde adadan kacirilarak diinyadaki
bazi {inlii miizelerde giiniimiizde dahi sergilenmeye devam etmektedir. Bazilar1 ise depremler ve diger doga
olaylari ile savaglar sonucunda tahribata ugramis ve giiniimiize kadar ulagmay1 basaramamiglardir. Kibris’ta tarih
boyunca birgok uygarliga ait olan eserlerin gliniimiize kadar ulasmay1 basaranlarin arasinda Lusignan Kralligi ve
Osmanli Devleti idarelerinde yapilanlar 6n plana ¢ikmaktadir. Bu eserler igerisinde Osmanli Devleti doneminde
yapilanlarin daha fazla oldugu asikardir. Giliniimiize ulagsmayi basaran tarihi eserlerin bir¢ogunda gecirmis
olduklar tarihin izleri de yer almaktadir. Bunlar arasinda kaleler, katedraller, kiliseler, camiler, hanlar, hamamlar,
cesmeler, konaklar bulunmaktadir. Calismanizda Kibris’ta ilk¢aglardan itibaren insa edilen eserlerin tanitim
yapilarak one ¢ikan bazi eserler hakkinda olumlu ve olumsuz detayli bilgiler verilecektir. Kiiltiirel miras olarak
kabul edilen ge¢mis kusaklar tarafindan olusturulmus ve evrensel degerlere sahip olduguna inanilan eserlerin
gilinimiizdeki durumlari anlatilarak Kibris Tiirk Toplumu’nun kiiltiirel mirasa verdigi deger tartigilacaktir. Sonug
olarak Kibris’ta tarih boyunca hakim olmus olan devletlerin bizlere birakmig olduklar: kiiltiirel mirasi koruyarak
gelecek kusaklara aktarmamiz gerektigi ile ilgili mesaj verilmeye ¢alisilavcaktir.

A CRITICAL LOOK AT THE HiSTORICAL ARTIiFACTS ON THE ISLAND OF CYPRUS

Abstract

Due to its location in the Mediterranean, especially in the Eastern Mediterranean, Cyprus has been a
center of attraction for many states and communities that wanted to dominate the Mediterranean and therefore the
Eastern Mediterranean since ancient times. Therefore, as a result of being the center of attraction on the island of
Cyprus, it has come under the domination of many states or civilizations. Naturally, as a result of these
dominations, many of the states that have dominated the island since the early periods of history have left a trace
of themselves on the island. These artifacts are also important to document the existence and traces of the relevant
civilizations on the island. Some of the historical artifacts belonging to the many cultures that dominate the island
have suffered various destructions or losses over time, either from natural events or by humans. For example, some
of the archaeological artifacts found on the island were smuggled from the island over time and continue to be
exhibited in some famous museums around the world even today. Some of them were damaged as a result of
earthquakes, other natural events and wars, and have not survived to the present day. Among the works belonging
to many civilizations throughout history in Cyprus that have survived to the present day, those built during the
Lusignan Kingdom and the Ottoman Empire stand out. It is obvious that among these works, there are more of
them made during the Ottoman Empire period. Many of the historical artifacts that have survived to the present
day bear traces of their history. These include castles, cathedrals, churches, mosques, inns, baths, fountains and
mansions. In our study, we will introduce the works built in Cyprus since the Antiquity and give detailed positive
and negative information about some of the prominent works. The value that the Turkish Cypriot Community
attaches to cultural heritage will be discussed by describing the current situation of the works that are considered
to be cultural heritage, created by past generations and believed to have universal values. As a result, we will try
to give a message about the need to preserve the cultural heritage left to us by the states that have dominated
Cyprus throughout history and pass it on to future generations.
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